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DERIDES IMITATORS 
OF FRENCH ARTISTS 


Director Saint-Gaudens Tells Why 
the Russian Section at Pitts- 


burgh Will Be Poor This Year 


Homer Saint-Gaudens, director of fine 
arts of Carnegie Institute, had this to 
sav about foreign artists in Paris upon 
: from Europe 
art be all 


France, even if we here do not like it; 


his return 

“Parisian may very well in 
for in Paris it is by the French for the 
French, representing the French attitude 
towards life. But Parisian art by for- 
eigners in Paris, or even worse, by for 
eigners at home, is but a pale and dil- 
uted concoction, an hermaphroditic art, 
without the strength of the French and 
without the strength of their own nat- 
ive impulse. 

“It makes no difference were you meet 
these parasites of pigment, their point 
of view is always the same; much like 


that of Feder, for example. 
“When I told Feder that we were 
eager to have Russians and not being 


able to get into Russia we were going to 
make thecbest we could of it in Paris, 


he said, ‘Oh! the best Russians live 

here anyway.’ 
“Then he asked me about the Poles 

and when | said that 1 had been to 


Poland he replied that that was foolish: 
of course nobody that amounted to any 
thing painted Polish art in Poland. One 
paints in Paris, you know. It was only 
after ten or fifteen years’ careful study 
ff French art at its lowest ebb that 
one could really amount to anything in 
ne’s own land if one remained in an- 
other. 

“Our Russian section in the next In- 
ternational will be just this kind of a 
makeshift. It is not a Russian section. 
It is scarcely even a Parisian Russian 
section. Most of the Parisian Russians 
that struck me as being really important 
wert .merica. Bakst. for example, 
r Fechin, whom Stimmel has brought 
over. Of course, there are Choukaieff 
and Gregorieff, whom you will see paint 
French, soapy, hard modern art. But 
the sole notable individual is Jacovleff. 

“Some months ago Paul Manship and 
Barry Faulkner, two important artists 
of our land, sent me to ‘La Biche’ res- 
taurant in the Rue des Martyrs in 
Paris. It is an amusing little place on 
the walls of which is an allegory illus- 
trating the development of the. art ot 
eating from the days of Lucullus, drawn 
in a noble chariot by two milk-white 
oxen, down through Henri IV, with his 
chicken casserole for all his subjects, 
to the present day, generation, city, 
street, and restaurant where the noble 
patron of the ‘La Biche,’ wine bottle in 
hand, was poking his head out of the 
window of the cellar to exchange a few 


words with his two most assiduous 
‘gourmets.’ ; 
“The work was finely conceived, 


beautifully executed and had a delicate 
and amusing humour that accorded 
charmingly with the requirements of 
the place. Sitting there I noticed across 
the room from me a young man in a 
gray Chicago suit with beady eyes and 
most peculiarly trimmed whiskers whom 


I took for an affected American and 
thought no more about it. _ 
“A fortnight passed. Then in my 


search for Russian painters I made an 


appointment with one Jacovleff and 
found my friend of the whiskers, of 
the restaurant and of the decoration. 


He is one of the few interesting young 
painters of Europe. We have got a 
large decorative panel by him coming 
this year which will occupy the Russian 
place honor.” 


Philadelphia Art Week Biennial 
PHILADELPHIA—At the meeting 
of the Philadelphia Art Week Associa- 


tion it was decided to make Art Week 
a bier 1 celebration instead of an an- 
nual The affair will be omitted 
this and the shop-window exhibi- 
tion in April, 125. Richard T. 
Dooner, president of the association, 
sent al congratulations to the City 
of | Angeles which took up the idea 
With ent success this year. 
Maimed, Paints with Left Hand 

PA Marcel Genlis, the painter 
wh t his right hand in the war, ex- 
hibit the Galerie Devambez a series 
of res painted with his left hand. 
Still es, flowers and nudes were 
show: and the technique was “sure and 
brill said a critic. 





Cameron Burnside’s Greek Pastoral at the National Academy 





“LA TOILETTE” 


This picture of the toilet of Venus was first shown by the Société 


artist as a member 
of the Roy 


election of the 
to the display 


PERIOD ROOMS FOR 
CHICAGO INSTITUTE 


Groups of Chambers Illustrative 
of Homes in Foreign Lands in 
Past Centuries Are Being Built 
CHICAGO—A group of period rooms, 

illustrative of famous distinctive living 
quarters of centuries past in the original 
architecture of the time, is being con- 
structed by the Chicago Art Institute in 
one section of its building. 

All distinctive features of the rooms, 
including walls, floors, panelings, dec- 
orations and furniture are brought from 
the country represented, and taken from 
the house of which they formed a part. 

Most striking is a beautiful Gothic 
room, giving a perfect example of in 
terior Gothic architecture. The sand- 
stone from which the window casing 
sills, doorways, fireplace, pedestals and 
other features are carved, was taken 
from its French home and set up just 
as in the original. Miss Kate Buck- 
ingham, of Chicago, is the donor. 

A French room of 1870, originally 
designed for a salon in Paris, in the 
home of Prince de Longueville, is of 
oak replete with rich and interesting 
carvings. Mrs. Henry Dangler has given 
the room as a memorial to her husband. 

Another period room depicts that of 
a Dutch interior of the XVIIIth cen- 
tury. The architecture, found in peas- 
ant homes of Friesland, is more severe 
than that of the -XVIIIth century 
French. It will be known as the Wil- 
liam Gold and Lydia B. Hibbard me- 


morial, the gift of their children and 
grandchildren. ; 
Two early English rooms, one ol! 


Shakespeare’s time, are notable for their 
woodwork. An elaborately carved 
chimney piece and overmantel are fea- 
tures. The Jacobean room, formerly in 
another part of the building, noted for 
its remarkable wainscoted walls and its 
unusual mantel, is being set up in the 
period room group. _ 6% 

A Chinese room, filled with Chinese 
pottery, much of it from the XIth cen- 
tury B. C., is being arranged. 


It was afterward exhibited in the 
al West of England Academy. 





A GREEK PASTORAL 


National des Beaux 


The French and 
ican painter. 


Japanese g¢ 





Royal Academy in 


By CAMERON BURNSIDE 


and it led to the 
invited from there 


Arts, Paris, in 


London, 


1920, 
and was 


wernments have bought works by this Amer- 





Academy to Greet 


Besnards April 19 


Painter and Mme. Besnard to Be 
Received by the Members on 
the Exhibit’s Next-to-Last Day 
The 

to indulge in 

that 
reception, on the night of 


National Academy of 
the 
institution nowadays of 


Des'gn is 


very rare event for 
giving a 
\pril 19, for 
and other 
Paul Albert Bes- 


nard and Mme. Besnard. The function 
will be held in the Vanderbilt gallery in 
the Fine Arts building, the date being 
the last day but one of the Academy’s 
current show. 

On the afternoon of April 18 the 
Brooklyn Museum will also give a re- 
ception for the distinguished French 
painter and his wife, this being varied 
hy Mme. Besnard’s brief address on 
French art, at four o'clock. 


the members, their wives 


women relatives, to 


Mosaic Done from Lawrence's 
“George IV” Shrinks in Value 


LONDON—When Pope Gregory com- 
missioned a copy in mosaic of the head 
and shoulders of King George IV, to be 
made from the portrait which that mon- 
arch had sent to him as a gift, (it was 
from the brush of Sir Thomas Law- 
rence), the price which the pope paid for 
it to be carried out in precious stones 
of various tints, was £20,000. Both king 
and pope, however, had died before the 
work was accomplished, so that when 
the mosaic was eventually finished, it 
was hung up in the Vatican, whose au- 
thorities later parted with it for £4,000. 

Passing through various vicissitudes, 
the mosaic (which weighs half a ton al- 
though it measures less than a yard 
square), came into the hands of a law- 
yer, and thence into those of his doctor 
The Brighton corporation has now ob- 
tained it for £150 and it will hang in the 
Art Gallery of the town in which King 
George spent so much of his leisure time 

L. G.-S 


CHICAGO FEELS SURE 
OF GETTING A STUART 


Mevor Dever Designates a “Dollar 


Day” in Campaign to Get Bal- 
ance—-$27,000 Already Raised 


CHICAGO — With = $27,000 
raised for the purchase of the 
length portrait of Washington by Gil- 
bert Stuart which the Ehrich 


Art Institute, the mayor’s 
in charge of the fund has designated 
April 22 as a “dollar day” in which a 
concerted drive is to be made. A total 
of $75,000 is needed. Mayor Dever is 
giving personal attention to the cam- 
paign. 

On “dollar day” all the school children 
of Chicago will act as solicitors, among 
their parents and friends. The banks 


also will try to get all their customers 
to subscribe, and the women’s clubs 
have enlisted. Everyone who gives a 


dollar will receive a receipt on which 
will appear the engraved head of Wash- 
ington, reproduced from the painting at 
the Art Institute. 

The mayor’s committee has published 
reproductions of the portrait, which are 
being sold framed for $1.50 by the news- 
boys. Each sale nets 90 cents for the 
fund. 

It is believed that “dollar day” will 
provide enough money for the purchase, 
in which case the Art Institute will be- 
come the owner of a Stuart “Washing- 
ton. 


Munnings’ Opinion of Prohibition 

Alfred J. Munnings, the British mem- 
ber of the jury of award for the In- 
ternational exhibition at the Carnegie 
Institute, was asked what he thought of 
prohibition in America. This was just 
before he left New York for Pittsburgh. 
“I agree with Augustus John that it’s 
a joke,” he said. “When we sailed up 
the bay in the Berengaria I was kept so 
busy in the cabins of convival Amer- 
icans drinking highballs and such that 





1 had no chance to look at the Statue 


of Liberty.” 





already 


full- 


Galleries 
of New York have lent to the Chicago 
committee 





EPSTEIN ART AT LAST 
SEEN IN NATIVE CITY 


New York Views Exhibition by 
American Sculptor Whose Gen- 
ius Is Acclaimed By Europe 
Although through report and repros 

duction the plastic art of Jacob Ep- 

stein is well known here, it has never 
been possible to see in his native city 
such an assemblage of his work as is 


now on view for two weeks in the 
Scott & Fowles Galleries. Epstein has 
repeated in the XX century what 


West and Copley did in the XVIII, 
and Abbey, Sargent and Shannon in 
the XIX—went to England, 
New York in his case, and 
one of the art the British 
metropolis. He only twenty- 
seven when he received the commis- 
sion to execute’ eighteen figures for 
the new home of the British Medical 
Association, this work being bitterly 
attacked by religious bodies and the 
newspapers. He 
ordinary artistic and 
and in addition to this his work is 
bought to an extent probably un- 


equalled by any contemporary sculp- 
tor. 


from 
became 
lions of 

was 


has had 


an extra- 
social success 


If his fame rested on his portrait 
busts, eighteen of which are in this 
show if we may include a few na- 
tional “types” as such, there would be 
little understanding of the furor Ep- 
stein has created abroad. It is good 


sincere work, thoroughly artistic, ad- 
mirable 


for its characterization and 
likeness quality, only one of these 
being marked by affectation. This 


is in the head of Iris Tree which is 
in bronze with an emerald patina, the 
hair simulated ir polished 


smooth 
brass. 


Noteworthy among these portrait 
busts and types are these: the head 
of Lord Fisher, a superb piece of 
characterization; the two heads of his 
wite; those of Augustus John and 
Muirhead Bone; the busts of the 
Duchess of Hamilton and the Coun- 
tess of Drogheda; his “Head of an 
Irish Girl” and the sincerest piece of 
modelling in the show, his “American 
Soldier” with his tunic open at the 
throat in the conventional unmilitary 
fashion of our “doughboys.” Living 
in England, apparently, has dimmed 
Epstein’s sense of American charac- 
teristics in form of head and shape of 
features for this soldier appears to 
be more British than Yankee and 
nearer to Irish than either. 

But it is not work of this character 
that has resulted in the Epstein 
notoriety in the art world, He has 
made his wider stir through such 
modernisms as the most conspicuous 
work at Scott & Fowles, the “Birds,” 
the “Mother and Child,” and the 
“Carving in Flenite.” The first-named 
work suggests two swans perched one 
on the other, their beaks indicated 
rather than modelled while the bodies 
are simply rounded forms with no 
identifying details such as so practical 
a person as a naturalist might desire. 

The “Mother and Child” is calcu- 
lated to drive an academic sculptor to 
distraction for out of a flattish niece 
of marble there emerges two heads, 
wider than they are thick, only two 
incised angles to suggest the nose of 
the child — eyes and mouth are 
omitted, while the mother’s features 
all recede in a slight convexity beneath 
the bulging forehead. Again, the child 
has ears while the mother’s are only 
slightly indicated by tips emerging 
from the skull. The reason for this 
sculptural curiosity is that it is Ep- 
stein’s custom to select a piece of 
marble for its beauty of grain and 
then work what he may out of it. 
rhe argument might be advanced that 
by reducing the scale of the com- 
pleted work figures more realistic 
might emerge from the same marble 
blocks. In such case, however, we 
would have no Jacob Epstein as he is 
here revealed. 

The “Carving in Flenite” appears to 
hark back to African sculpture, for 
out of the dark green mottled stone 
emerges a figure of which only the 
body from the waist up and the arms 
appear. As with his marbles the 
technique of this work is superb; but 
nothing in this aspect of Epstein’s 
art can compare with the amazing 
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Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR ‘TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, II. 
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P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


BY APPOINTMENT 


Paintings, Drawings, Engravings, 
Etchings,Lithographs,Woodcuts, 
by the Old and Modern Masters 


“GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghs, London 











The Morant Gallery 
OLD MASTERS 


Early Italian and Flemish 
Primitives and 17tb Century 
Dutch Masters 


33, Duke St., St. James's, London, S. W. 1. 
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The Fine Art Society, Lta. 


PAINTINGS and WATFR COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
Brancwin, STRANG, Seymour Haven 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W.1 











Arthur Greatorex, Lta 
Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Cain, Robertson, Warlow, etc. 
14Grafton St., BondSt. London, W.1. 














THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 
Etchings by Whistler. Zorn. Meryon ard other 
Masters. Fine Drawings—Old and Modern 


Exhibitions of the Best Modern Art 











GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 


ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 

Meryon, Whistler, Zorn, etc. 
Catalogues on A pplication. Telegrams: Artus- Bern 











Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Woeaus Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


THE INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 


revelation and craftsmanship of his 
Lord Fisher or the “American Sol- 
dier.” 


Figure Paintings by Ritman 

Louis Ritman is a firm follower of 
that school of French painting, which is 
chiefly preoccupied with sunlight falling 
on the figure outdoors through an over- 
hanging screen of tree branches, with 
an occasional variant of a woman sew- 
ing or idling indoors or engaged in her 
toilet at the stage where the torso is 
bare. 

Under the first of these categories, 
which Mr. Ritman paints with great 
charm and with an ingratiating envelop- 
ment of sunlit air are his “In the Gar- 
den,” “Summer Day” and “La Promen- 
ade.” The painter goes to the extent 
of making two illustrations of a park 
bench episode with two figures of op- 
posite sexes called respectively “Spring” 
and “Reproached,” in the second of 
which the young woman is obviously 
giving the young man an unedited ex- 
pression of her opinion of him. 

In the “Reflection” and “At Her Toil- 
ette” the spectator sees what Mr. Rit- 
man can do with the subtilities of flesh 
painting, his achievement here being 
much more effective than arrived at in 
his bather in a French rowing boat. 
In such indoor figures as “Against the 
Light” and “Before the Ball” there is 
an absence of air in the rooms, a prob- 
lem the painter has completely over- 
come in the two most charming paint- 
ings in the show, the “George and Pa- 
tricia” and “At the Piano.” These also 
have the quality of life observed rather 
than the ftfaditions of the studio so 
marked in most of the other pictures. 
He exhibits at the Mulch Galleries until 
April 19. 


Belmore Browne’s Mountains 

Belmore Browne appears to have ad- 
vised himself well when he decided to 
become a painter in addition to being 
an explorer and writer of the Canadian 
Rockies, for in his second exhibition, 
on view at the Macbeth Gallery until 
April 28, he demonstrates his ability in 
this new field as of a first-rate order. 
The phrase of the much-travelled old 
lady who said “scenery is very much 
alike” does not apply to Mr. Browne’s 
mountain views, which never descend 
to monotony. 

The great shoulder of his mauve col- 
ored mountain thrusting itself out into 
“The Bend in the Bow” is_ worlds 
apart from the heights in his “Mountain 
Torrent” or in “Above the Valley.” Un- 
like many writers and painters of the 
wilderness, this artist is not above 
setting down the facts of nature going 
on a spree and leaving a trail of ugly 
disorder behind her as, for example, 
in the lightning-stripped trees and fallen 
timber heaped up along the bank of the 
stream in the “Valley of the 40-Mile.” 

The lyric strain is also absent from 
the chill discomfort of “A Hunter’s 
Camp,” but it is sonorously present in 
the “Golden Aspens,” an autumn scene 
which shows that this artist can see and 
paint subjects less voluminous than 
mountains and their valleys. 


Karoly Fulop’s Decorations 

Josef Stransky writes the introduc- 
tion to Karoly Fiilép’s catalogue in the 
latter’s exhibition at the Babcock Gal- 
leries, and points to Gustav Klimt and 
the Viennese school as the influence 
which determined much of the manner 
of his painting. Fulép shows the same 
kind of rhythm in the arrangement of 














forms and color that Klimt does, al- 














lines 











J. Goudstikker 
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though the symbology which is a big 
element in Fulép’s work is entirely his 
own. His paintings have a kinship with 
music not only in their rhythm, but in 
the element of fantasy, the purely im- 
aginative combination of forms which 
music might suggest. His symbolism 
frequently takes a religious trend, as 
in the “Ave Maria,” with its violet-robed 
figures, “Misérere” and “The Pilgrim- 
age,” in which lines of figures approach 
the Christ on the Cross. 

Ful6p’s exhibition is almost even'y 
divided between paintings in oil and on 
silk. The latter are unusually fine and 
are far ahead of the product that the 
rage for batik has brought forth. Fig- 
ure and landscape motives are designed 
boldly and masterfully, as in “The 
Bridge” lent by Mrs. H. P. Bingham, 


and “The Pool,’ in which the concen- 
tric lines of blue that form the sky 
show how he makes the conventional- 


izations demanded by the medium a dec- 
orative asset. 

Etchings by Peter Marcus 
Etchings by Peter Marcus -re shown 
at the Kennedy Galleries for the rest of 
the month. Mr. Marcus divides his in- 
terest between New York and the coun- 
try for subject matter, but in this par- 
ticular exhibition the emphosis is on the 
outdoors—this in spite of the fact that 
his “Cafon in Gotham” and his three 
New York bridges are more than usu- 
ally good impressions of the metropo- 


_ 


1S. 

His forest and fields are full of at- 
mosphere and he is particularly success- 
ful sevegesiema color in the plates ot 
trees against the sky at sunset and aawn. 
For careful delineation of tree “Cider 
Time,” “Awaiting the Spring,” and 
“Hillfolk” are to be commended. “The 
Old Boundary Line,” which traces the 
wayward course of a stone wall, “The 
Land of the Giants,” with its snow- 
capped mountains, and “Snowbound” 
are rich in real etcher quality. There is 
an emotional element in Marcus’ work 
of which he is no doubt conscious. 
Evidence is in the title “The Widow,” 
which he gives to one of his best plates, 
that of a living tree and its dead com- 
panion on a hillside. 


Pushman’s Oriental Paintings 

The nineteen pictures Hovsep Push- 
man is showing in the Macbeth Gallery 
until April 28 are fairly evenly divided 
between studies of North African types 
and still life made up of objects from 
the more remote Orient. Negroid sub- 


jects predominate among his men, as 
in “The Leader of the Tribe” and a 
“Guardian of. the Seraglio,”’ who look 


on life sullenly, the one lightsome figure 
being “The Reader of the Koran” whose 
white robe and green-bound turban re- 


lieve the color as well as the air of 
suspicion Pushman sees in all these 
men. Passion of another sort, which 


fiction associates with ‘Oriental life, is 
very marked in the countenance of the 
crouching figure of “Aisha,” but it is 
notably absent in the cheerful young 
woman of “The Incense Burner.” 

The luminous color of all these can- 
vases is missing in most of the stil) 
lifes which somewhow just miss _ the 











“A ik April Morning” by Bottomley, R.B.A. 
For full particulars of 
Pictures of Finest Quality 
by 
Baird-Bottomley-Winter-Shaw 
apply to THE CARROLL GALLERY 


10, George St., Hanover Sq., London, W. 1. 
or U.S. A. and Canadi i 
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real note of sheen or soft dullness of 
his objects of fictile art, these not ar- 
riving at the exotic romantic atmos- 
phere of his titles. He is at his best, 
in this vein, in the “Harmony in Green 


and Gold,” a_ still life which, like its 
title, suggests the sophisticated Occi- 
dent. 


Howard Leigh’s Venice 

Howard Leigh is holding his third 
exhibition at the Anderson Galleries. 
For two years he has been in Ger- 
many and Italy, and the pictures 
which he shows, entitled “Nudes and 
Architecture in Paint and Chalk,” 
were shown not long ago in Venice 
where they were given serious thought 
and no inconsiderable praise by the 
critics. 

It is rare that an artist treats Venice 
in sO summary or so refreshing a 
fashion. Most people who paint it 
look through the eyes of the legion 
who have preceded them, but Leigh 
looks at it without preconceptions. 
Detail goes by the board and in place 
of it is solidly constructed torm, 
definite color verging intentionally 
toward crudeness, and definite organi- 
zation of masses. These pictures were 
all done quickly, “at one go,” and have 
the consequent vitality. “The Church 
of the Jesuits,” “The House of Tin- 
toretto,” “An Old Court” and “Squero” 
with its boats drawn up on the edge 
of the canal, are noteworthy. 

The nudes which form the other 
half of the exhibition are important 
They are done in white on black and 
have. an exuberance that is by no 
means empty or forced. His models 
are large and often ugly, but his 
drawings do not lack power. As one 
of his Italian critics says, one almost 
has the feeling of looking at sculpture. 

(Other art reviews on pages 5 and 7) 








VISITORS to LONDON 


in this, the vear of The British 
Empire Exhibition, should not 
fail to visit the Galleries of the 


EMPIRE PICTURE DEALING 
SYNDICATE, LTD. 


At 11, OLD BOND STREET, W. 


where they will find a most inter- 
esting collection of Old Masters, 
at prices ranging from £5 to £50 
maximum. 


These pictures have been obtained 
principally from private sources and 
are of wide range and excellent 
quality — Dutch, French, Spanish 
and British Schools. 





i The o 
Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 


of the Dutch, Italian, French, Eng- 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 
Antiquities 
Mohammedan Works of Art 


| Ancient Tapestries 


| THE HAGUE, HOLLAND, Surinamestraat 11 
! Berlin: Tiergartenstrasse 8 


Representative in America, 
11 East 54th Street, New York. 
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MR. LEONARD PARTRIDGE 
begs to announce that he 
has entered into partnership 
with MR. BASIL DIGHTON 
and they have taken over the 
stock of Basil Dighton Ltd. 
on such terms that they can 
in many cases quote prices 
below costs. 


BASIL DIGHTON 


3, Savile Row, London,W. 1. 











CHARLES YOUNG 


ANTIQUES 
Works of Art 


107, Wigmore St., London, W. 1. 











LEGGATT BROTHERS 


Ry appoin:ment to H. M. King George V, 
His late Majesty King 2auard VII and 
Queen Victoria 
Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 

















HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S. W.1. 
Cable Address: Collective, Piccy, London 
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The Carroll Gallery, Ltd., Toronto, Canada 








Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 


Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 
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Chinese 


Works 





of Art 


Our new and fully illustrated Catalogue 
mailed post free 


- SPINK & SON, LTp. 


5, 6 & 7 KING ST., ST. JAMES’S, LONDON 
| FOUNDED 1772 
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HARMAN& LAMBERT 


Established in Coventr~ Street 
During Three Centuries 





BY APPOINTMENT 


DEALERS IN ANTIQUE 
SILVER 
JEWELLERY 


OLD SHEFFIFLD PLATE 
ETC. 


177, NEW BOND STREET, 
LONDON, W. I. 














PAINTINGS 
TAPESTRIES 


PARIS 








DUVEEN BROTHERS 


PORCELAINS 
OBJETS @’ART 


NEW YORK 
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BROOKLYN MUSEUM 
IS LENT FINE WORKS 


Albert E. Gallatin’s Collection of 
Modern Paintings, Pastels and 
Water Colors Will Be Shown 


\lbert E. Gallatin, collector and art 
critic, has lent to the Brooklyn Museum 
an extensive collection of paintings, 
pastels and water colors by modern art- 
Two of the paintings by Max 
“Outskirts of Granada” and 
“Gloucester Harbor,” were reproduced 
in the April Number of J/nternational 
Studio. Herewith is a complete list of 
the other pictures lent: 


ists. 
Kuehne, 


American school—Max Kuehne: “The 
Corner House, Granada”; “Camino Del 


Darro, Granada”; “View of Granada 
from the Alhambra”; “Off Shore Path, 
Jar Harbor”; “Backwater, Gloucester” ; 
“Green Hotel, Martha’s Vineyard”; 
“Cornish Headlands, St. Ives.” William 
Glackens : “Little Girl in Green,” 
“Great South Bay Beach.” Ernest Law- 
son: “Winter, Harlem River”; “Squat- 


ter’s Hut, Harlem River”; “Springtime, 


Mianus.”. John H. Twachtman: “The 
Fountain.” Guy Péne du Bois: ‘The 
Race Track,” “Automobile Tires.” 
Samuel Halpert: “Bowl of Fruit’; 
“Interior”; “Morning, Lake George.” 
Marsden Hartley: “Still Life,” “Late 
Autumn.” 

English school—Thomas R. Way: 


“Whistler at His Printing Press.” 
Corot: “Landscape.” 
“Lake of Geneva.” 
“Portrait of the En- 
graver Lavoignato.”  Fantin-Latour: 
“Still Life.” Gauguin: ‘Port of Ant- 
werp.” Picasso: “Portrait de Femme.” 
J. F. Raffaelli: “Scene de Marche, 
Paris.” Mignon: Still life. Anatole 
Hillairet: “Paris.” Hermine David: 
“La Maison Rose,” “Dimanche Gris.” 
R. Pirols: Paris, Winter.” Renoir: 
“Femme Arabe.” Eugene Boudin: “Sea 
Port, France.” Toulouse - Lautrec: 
“Country Circus.” 


rrencn school 
istave Courbet: 
Honoré Daumier: 


“ 


American—Preston Dickenson: “Fac- 
tories,” water color. William Zorach: 
“Mother and Child,” water color. Ev- 
erett Shinn: “Nocturne, Gramercy 
Park,” pastel. 

3elgian—Walter Vaes: ‘Venice, Be- 

fore the Storm.” 
“Violoniste,” pastel; 
“Jockey,” pastel; “Portrait d’Homme,” 
pastel; “Danseuse,” pastel; “La Sortie 
du Bain,” pastel; “Etude de Danseuse,” 
pastel. Maufra: “Les Falaises,” water 
color; “A Pont Avon,” water color. 
Roaul Dufy: Still life, water color. 

Mr. Gallatin is vice-president of the 
American Federation of Arts. He is 
the author of numerous works on art, 
including “Vermeer of Delft,” “Art and 
the Great War” and several books about 
Whistler. 


French—Degas: 





Museums Receive Gifts by Will 
of Pell, Porcelain Collector 


In a will dated July 30, 1918, the Rev. 
Albert Duane Pell, collector of porce- 
lains, provides many bequests to art in- 
stitutions, but with one exception does 
not describe the character of the gifts, 
referring to them by numbers. 


_To the Metropolitan Museum is 
Ziven pieces numbered from 1,501 to 
1,800; the Institute of Art at Minne- 
apolis, receives from 5,001 to 5,200; 


Cincinnati Museum, from 5,201 to 6,000; 
Art Institute, Chicago, 6,001 to 6,500; 
Morgan Memorial at Hartford, from 
1,801 to 5,000 and 6,501 to 6,600; St. 
Louis Museum, 9,001 to 9,300; Toledo 
Museum, 9,301 to 9,600; Penn Museum 


and Art School, Philadelphia, 9,601 to 
10,000; Smithsonian, Washington, 10,001 
to 10.400. 

rhe Brooklyn Institute gets “all per- 
sonal property found in my vault at 
Chancery Lane Safe Deposit Company, 
London _England, or stored with Mon- 
roe & Co., bankers, of Paris, France. 
Also ny enormous Berlin vase, with 
Guido’s ‘Aurora’ thereon, and my three 
enormous Petrograd vases.” All of the 
Rifts, the will directs, shall be labeled 


lhe Duane Pell Bequest.” 





An Old Master by a Living Artist 
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“GLORIFICATION OF MOTHER AND CHILD” 
By H. SIDDONS MOWBRAY, N.A. 


In an Easter exhibition by this artist at the 


paintings on “The Life of Christ’ 


Mr. 


and 


ADVANCE GLIMPSES a 
OF ROYAL ACADEMY 





Sir John Lavery More Concerned 
About Lighting in House of 
Commons Than by Its Members 


LONDON—Few artists care to talk 
over much about what they are send- 
ing to the Royal Academy in case the 
“knees of the gods” may jerk unexpect- 
edly and send flying that which is re- 
posed upon them. 

Augustus John, who has just left for 
the United States, has so far not com- 
mitted himself to anything in particular 
though he has stated his intention of 
“sending in something if he has time.” 
Sir John Lavery is making an effort to 
finish his picture of the House of Com- 
mons, in which he is said to have been 
more interested in the curious lighting 
effects produced by the combined arti- 
ficial and natural lighting from the roof, 
than by actual portraiture of members. 
It is to form a companion picture to 
that of the House of Lords exhibited 
last season. 


Mrs. Swynnerton, our one and only 
woman Academician, sends, I hear, an 
allegorical picture of the “Soul’s Jour- 
ney,” typified by a figure ascending from 
earth to its spiritual home. Harold 
Speed, who is usually represented by 
portrait work, has ready for Burling- 
ton House a “pastoral” theme, depicting 
girls sporting in Arcady. The “bobbed” 
hair worn by one of his models gives 
the figure in this ideal setting a curi- 
ously up-to-date air, rather intriguing 
in its unexpectedness, 





Germans Win Japanese Prizes 


MUNICH—German aartists were in- 
vited to join a competition for a poster, 
announced by a Japanese trade firm. 
More than 500 artists responded and 
1,273 designs were sent to Japan. The 
first prize was awarded to Arno Jaehne 
in Dresden, the second to Max Bittorf 
in Frankfort-on-Main, and the third to 
Otto Duenkelsbuehler in Munich. 


Mowbray is the artist who 


Howard Young Galleries, comprising fifteen 
twenty-nine finished drawings of murals. 
decorated the Morgan Library. 





A GOBELINS MADE 
AS GIFT TO AMERICA 


To Be Shown at the French Expo- 


sition in New York and Then 
Given to Philadelphia Museum 


A Gobelins tapesty, valued at $50,000, 
woven at the famous tapestry works in 
France, is on its way to America. It 
will be exhibited from April 22 to May 
3, at the Grand Central Palace in the 
galleries of the French Exposition. 

The tapestry was designed by G. L. 
Jaulmes, and woven to commemorate 
the departure of American troops to 
France. The background is the histori- 
cal scene of Independence Hall in 
Philadelphia. The tapestry is to be 
presented after the exposition to the 
new Philadelphia Art Museum by the 
French government. 

The tapestry is woven of silk in five 
natural colors. In the foreground is an 
American flag, back of it waves a 
French flag. The American flag is ten 
feet in length. The troops are woven 
in khaki colors. The harbor of Phila- 
delphia, as well as Independence Hall 
itself, are depicted. The entire tapestry 
is twenty-three feet in size and took 
five years to make, 

In addition to these tapestries, other 
woven objects of art are to be displayed, 
such as two remarkable fire screens. 
Beauvais furniture will be shown also, 
and the finest examples of the Sévres 
porcelain works. The leading industrial 
arts of France will exhibit. The dress- 
making industry will send ten leading 
couturiers with their most artistic 
models. 





Arts Association to Meet 
DAYTON, OHIO—The fourth an- 
nual convention of the Western Arts 
Association will be held in Dayton, May 
6, 7, 8 and 9. Announcement is by 





William H. Vogel, of Cincinnati, presi- 
dent of the association. 


MUCH DEMAND FOR 
INDEPENDENTS’ ART 





Museums, Clubs and Dealers Se- 
lect Works from the Last An- 
nual Show to Put on Exhibition 


Two American museums, three New 
York dealers’ galleries and two local 
clubs have paid the last exhibition o1 
the Society of Independent Artists the 
compliment of selecting pictures from 
the show for display, a record not 
achieved before by the Independents and 
probably never equaled by any of the 
older art organizations of New York. 

The museums include that of Detroit, 
which is to show fifty at its annual ex- 
hibition, selected by Clyde Burroughs, 
the director, who also announces the 
purchase of John Sloan’s well-known 
painting “McSorley’s Bar.” The New- 
ark Museum, through Arthur F. Egner, 
chairman of the executive board, se- 
lected forty paintings that are now on 
view in the Museum and will continue 
through April. 

The Witney Studio Club has invited 
another group of forty paintings, on 
view during the whole of this month, 
while the Civic Club has invited both 
paintings and drawings to show in the 
club galleries. 

For exhibition in the New Gallery a 
group of fifty paintings has been se- 
lected, while the Little Book Store Gal- 
lery is inviting a series of one-man 
shows from the Independents including 
works by A. S. Baylinson, Trygve Ham- 
mer, Fred Gardner and Sarah Freed- 
man, 


More important is the fact that the 
Dudensing Galleries have invited a 
group show from the Independents to 
be arranged soon. While the complete 
list of names for the group has not 
been selected as yet it already includes 
such men as Judson Smith, Fred Gard- 
ner and Warren Wheelock. Mr. Dud- 
ensing, in selecting some of the works 
for his show, said: 

“New York dealers are anxious to 
get works by American artists of talent. 
They are looking for them all the time, 
but finding them is not the easiest im- 
aginable job. The Independent exhibi- 
tion is a great hunting ground for deal- 
ers. In it, beside the work of men of 
established reputation there is never a 
dearth of interesting works by unknown 
and little known artists. It is these latter 
which the dealer must find to keep 
abreast of the current of American art.” 





Blackstone Statue by Bartlett 


Paul W. Bartlett, sculptor, is work- 
ing in his London studio on a statue of 
Blackstone which will be set up in the 
Inner Temple near Blackstone’s old 
chambers. He was commissioned by 
the executive committee of the Amer- 
ican Bar Association, and the statue 
will be presented to the British nation 
in July when many prominent American 
jurists and lawyers will visit London. 





To Facilitate 
Foreign Freight 


consult 


LAVESTRVRE G 


Established 1870 
39 Pearl Street, New York City 
London Paris 


Experts for fifty-four years in 
handling works of art, an- 
tiques, household effects and 
general merchandise. Com- 
plete service at minimum cost 
for forwarding, Customs bro- 
kerage, storage, trucking, 
marine insurance. 

Representative will call upon 

request. 


Cable Address 


Phone 
Bowling Green 7960 Spedition 














STAMPS 


I make a_ specialty of Rare British 
Colonials. Selections willingly sen. on 
approval, 


T. ALLEN 
“*Craigard” Blake Hall Rd., Wanstead 
London. E. IL, England 











XVIIth, XVITIth & Early XTXth Century 


PEWTER 


Phone: Padd. 6336 A. FYNDE 
3 minutes from Baker 16 Park Road, Regent's Park 
Street Stations London, N.W.1 

















PICTURES 


BY 


OLD MASTERS 





NICOLAS MAES (1632-1693) 


Paul Bottenwieser 
NOW LOCATED AT 


Anderson Galleries 


489 Park Ave. : New York 























XVIth CENTURY | 
PERSIAN & SPANISH RUGS 


GOTHIC & RENAISSANCE TAPESTRIES 
VELVETS & EMBROIDERIES 
PRIMITIVE PICTURES 


THE SPANISH ART GALLERY 


(LIONEL HARRIS, Proprietor) 
50, CONDUIT STREET, LONDON, W. 1. 
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GROUP OF POTTERY 


Trenton, New Jersey, is famed as a pottery 


that reputation. The 


MINNEAPOLIS SHOW 
DEVELOPS A GENTUS 


Cows Carved in Wood and Painted 
by Mrs. Roberts Have the “Aus- 
tere Beauty of Primitive Art” 


MINNEAPOLIS—The fourteenth an- 
nual exhibition of the State 
Art Society 
least one 


Minnesota 
forward at 
other word 
would be appropriate) and a dozen new 
artists. The exhibition 
somewhat to the Independent 
New York. * At least the long gallery 
at the Art Institute where the work has 
been hung gives one that “conglomer- 
ate” feeling. A pretty landscape which 
ought to have been painted sixty years 
ago all but touches frame to a _ half- 
cubistic “composition” from the Minne- 
apolis Art School. And birches in the 
snow stand palely beside a rawly colored 
bird’s-eye view of the wharf front at 
Duluth. 

The one genius is Mrs. L. Roberts, 
of St. Paul, about whom little can be 


has brought 


new genius (no 


corresponds 
show in 


ascertained except that she loves cows. 
Cows are subject matter enough for her 
three present exhibits. One, a Holstein, 


nibbles grass; another, a light brown 
heifer, raises its head startled, and the 
third turns coyly to see who is approach- 
ing. 

The artist wood 
about six inches high and painted them 


most realistically. But the realism can 
scarcely cover the splendid form of the 
carving. The planes are slightly simpli- 
fied and the shapes formalized. All 
three poses tell of a lifetime of knowl- 
edge about cows. And the lines of the 
back, the sides, the necks and heads 
are beautiful. It is a strange circum- 
stance to find a contemporary bit. of 
home work that can bear comparison 
with the austere beauty of primitive art. 

Fortunately for the condition of art 
within the state, the jury, which had to 
eliminate some hundred entries, was 
composed of Charles Haag, Carl Hoeck- 
ner and James Winn, all of Chicago. 
They worked on the principle that one 
spark of originality was worth any 
amount of clever imitation. In selecting 
the prize-winning pictures they worked 
on the same principle. 

First prize in painting ($100) was 
awarded to an art student of Minne- 
apolis, Arthur T. Kerrick; second prize 
($50) to Dorothy Thornton Wilbur, of 
St. Paul; honorable mention to Caro- 
line Gilbert, of St. Paul. In sculpture 
the first prize of $50 was awarded to 
Bernard Anderson, of St. Paul, for a 
group of three wood carvings. The 
second prize ($25) went to Oscar Sjo- 
gren, of St. Paul. Another art student 
Erle Johnson, was given first prize ($25) 
in drawing. 

Among the other exhibitors are Bert 
Allen, Gertrude J. Barnes, Olive Boe, 
S. Chatwood Burton, Louise V. Cas- 
sidy, W. J. Conway, Edmund Coughlin, 
Jean Duncan, Walter K. Ginther, Ray 
Heath, Arnold Klagstad, Joseph La- 
londe, Laura Leedy, Harold Morin, 
Ethel F. Mueller, O. A. Ness, William 
Norman, Harold Petterson, Glen A. 
Ranney, George Resler, Wilhelm Rose, 
Ben Swanson, Nell M. Todd, Ada A 
Wolfe and Hans Shaefer. There are 
over 200 items all told. 


has carved them in 


Art Directors’ Awards 


The following awards have been 
made in connection with the‘third an 
nual exhibition of advertising art of the| 
Art Directors’ Club which its on 
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School of Industrial 
work of the 


town, and the 
above group is the 


Arts 
istructorinm p 


at the Art Center through the month of 


Wallace Morgan, Walter D. Teague and 
Lewis W. Hine. Designs by the follow- 
ing received first honorable mention: 
Arthur Rackham, Henry Manst, Larelle 
Guild, F. G. Cooper, William Oberhardt, 
Rutherford Boyd, Gustav B. Jensen, 
Grancel Fitz. Second honorable men- 
tion was given Edward Penfield, Charles 
E. Johnson, H. L. Timmins, Maxfield 
Parrish, F. R. Gruger, C. B. Falls, Sam- 
uel Josephs and W. H. Scandlin. 


Kilenyi Makes a Bust of Wilson 
Julio Kilenyi made the bust of Wood- 
row Wilson which will be unveiled Sun 
day afternoon, May 4, at a new apart- 
ment house named in honor of the late 
President. The building is in Devoe 
Park and 188th St. The bust is of 
limestone and will surmount a tall ped- 
estal in a large court overlooking Devoe 


Park. 


tter 


April. Medals were won by James} 
Preston, René Clark, Frank W. Chase 
C. Leyendecker, Frank P. Hoffman | 
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‘STATE TO AID ART 


| 


_ EXHIBIT IN,GERMANY 


| : - 
'Large Annual Display in Darm- 


stadt to Be Helped by Both 





the Reich and by the City 
DARMSTADT—tThe big annual art 
exhibition in Darmstadt will again be 


held this summer financially assisted by 
the Reich and the town. The exhibition 


will be representative of Southwest Ger- 


man art, and comprise the districts of 
Baden, Hesse and Wiurttemderg 
Fach group has a separate arrange- 


ment giving a review of the art devel- 
opments and the work of the most promi- 
nent artists of that part of the country. 
In 1925 a large exposition of arts and 
crafts and architecture will be held in 
Darmstadt. ws hs 
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MILCH GALLERIES 


Announces an Exhibition of 


FIGURE PAINTINGS 
by 
LOUIS RITMAN 


April 7th—19th 
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MISS CASSATT GIVES 
ETCHINGS TO FRANCE 


Donates to Petit Palais Collection 


of Her Work—Sir Joseph Du- 
veen Gives Works by Puvis 
PARIS—The Petit Palais has been 


enriched by a _ series of important 


works. Miss Mary Cassatt has placed 
at the disposition of the city of Paris 
a collection of her etchings 
remained a long time in a wardrobe 
where they were found by accident. 
Miss Cassatt decided that these unique 
proofs, drawn exclusively for the col- 
lection for the city of Paris, should 
be placed in the Petit Palais imme- 
diately, where they may now be seen. 
Arnold Seligmann offers to the city 
a very fine bust in bronze by Mme. 
Camille Claudel. Finally, on the oc- 
casion of the centenary of the artist, 
Sir Joseph Duveen, gave to the Petit 
Palais a fine portrait of a man by 
Puvis de Chavannes and also a paint- 
ing in cameo by Puvis, which repre- 
sents “Meditation.” 
German Art for Brazil 
MUNICH—The German architect, 
Professor R. Bendl, has erected a church 
for the Benedictine Abbey in Sao Paolo 
in Brazil, which has been adorned with 
wood-carved Crucifixion by 
Professor Waderé, of Munich The 
figure of the Savior in the middle of 
the group is 120 inches in height. Mary 
and St. John are placed on either side. 
The work is an excellent example of 
modern ecclesistical art. 
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CHURCH WILL SHOW 
AKELEY’S “CHRYSALIS” 

Statue Suggesting Evolution, Re. 
jected by National Academy, 
Invited by a Unitarian Pastor 


\s the beginning of a campaign 
against Fundamentalists Carl E. Akeley’s 
rejected 
for the present show of the Academy of 
the West 
time set 


bronze statue “The Chrysalis,” 
Design, will be unveiled in 
Side The 
is the Sunday after Easter. 
The Mr. Akeley, who had 
frequently been represented in Academy 
exhibitions, depicts a young man emerg- 


Unitarian Church. 


statue by 


ing from the form of a gorilla. The 
pastor of the church who invited the 
statue is the Rev. Francis Potter. 


The statue will remain on exhibition 
for an indefinite period. Mr. Akeley, 
who will take part in the unveiling cere- 
monies, will address the Congregation 
on “Personality in Animals,” and will 
defend gorillas and other animals from 
the charges of “bestiality” which Mr. 
Potter and Mr. Akeley contend are fre- 
quently made by opponents of evolu- 
tion, 

The unveiling will take place as part 
“Evolution Day.” 
The sermon in the morning will be de- 
voted to “The Spiritual Significance of 


Evolution,” and the afternoon address 
to “Evolution as the Foundamental 
Jasis of Modernism.” Mr. Akeley is 
connected with the American Museum 


of Natural History, and the Rev. Mr, 
Potter notified the Museum authorities 
of the proposed ceremony. 
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The NDOLPHE SHRAGER Collection 


of Old English Furniture [second portion] 


formerly at Kent Lodge, Westgate-on-Sea 
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(An Elizabethan Buffet) 


which will be sold by auction by 


PUTTICK & SIMPSON 


at their galleries, 47, LEICESTER SQUARE, LONDON 


on Friday, May 2nd, 1924 


Telegrams: PUTTICKDOM, London 


Mortlake 


‘Tapestries 


Persian Polonese, 
Ispahan and 
other carpets &c. 
of the 16th to 


18th centuries 


Old Chinese 
Porcelain and 


Objects of Art 


ESTABLISHED 1794 
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Easter Exhibition 


The Life of Christ 


ina 
Series of 15 Paintings 
by 
H. Siddons Mowbray, 
N. A. 
April 16th - 30th 


We Buy Paintings 





COWARD YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 


NEW YORK 





FEARON|! 


PAINTINGS 
DRAWINGS 


By the Old and Modern Masters 


SCULPTURE 
JO DAVIDSON 
GALLERIES 


INCORPORATED 
25 West s4th Street 
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Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





Exhibition of Paintings 
by 
ALBERT BESNARD 


Extended through April 19th 





15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 








BURROUGHS’ EXHIBIT 
IS WHIMSICAL TREAT 


America’s Painter-Humorist Holds 
His Triennial Show at the Mon- 
tross Gallery—Other Displays 


The genial Bryson Burroughs, be- 
sides being curator of paintings at the 
Metropolitan Museum of Art, is 
\merica’s one and_= only _painter- 
humorist. He is giving his triennial 
exhibition at the Montross Gallery. 
To those who have the ability to ap- 
preciate his whimsicalities, the display 
is a rare treat; to those who have not, 
itis a treat anyway, because the artist, 


who is a close follower of Puvis de 
Chavannes, presents some first rate 
decorative pictures, low in key and 


beautiful in design, which are calcu- 


lated to give joy to every picture 
lover. Mr. Burroughs technically is 
a purist and a classicist, and this 
makes his fun as delicious as a rich 


story told in a dry way. 

The most delectable subject is “The 
Abduction of Helen.” Paris, stern and 
bold, is carrying the heroine across 
Menelaus’ flower-strewn lawn. She 
trustingly in his arms, with 
eyes half closed and a faint smile lurk- 
ing around her mouth, as if she were 
thinking to herself, “Well, I don’t 
know where I’m going, but I’m on my 


reposes 


way.” Then there is “Venus Anadyo- 
mene,” emerging newly created from 
flower flecked waves, with a face as 
imocent as a Puritan maid. As if 


with prescience, however, she is hold- 
ing her drapery as far away from her 
lovely body as her arm will reach. 

“Narcissus” is another fetching 
theme. This very vain young man is, 
as the story prescribes, lying prone 
at the brink of a pool, admiring his 
beautiful face in the water. Behind 
him, at the edge of a wood, are five 
young ladies each of whom has picked 
a tree to lean against in lieu of a 
manly bosom. The look of utter dis- 
appointment on their faces would melt 
a heart as hard as St. Anthony’s. In 
“Hercules and Omthale” the awkward 
giant sits by the side of his lady love 
skeining yarn, while nearby a little 
dog squats on his haunches with his 
foot in his mouth, and a bunch of 
hollyhocks grows in a lily pond. 

“The Education of Orpheus” dis- 
closes the muse of Music teaching the 
hoy the strings of a lyre, while the 
other eight muses stand or sit around 
looking very bored over the affair. In 
painting “Saint George,” Mr. Bur- 
roughs left out the dragon! In 
“Young Mother,” the husband, in the 
held beyond, is busy sharpening his 
scythe. Well may he prepare for toil, 
because they’re twins! 

Sesides the ten oil paintings, Mr. 
Burroughs shows thirty-nine draw- 
ings. They have the same delicious 
quality, =~ —P. B 


Portraits by Schattenstein 

Nikol Schattenstein, whose portraits 
are at the Anderson Galleries until 
April 19. is more than the “Society 
Painter” for which he has a reputa- 
lion. While the “society portrait” 
holds the field in the matter of num- 
bers, it is interesting to find things 
he has done just as he pleased, such 
as the “Fisherboy” in his red_ shirt 
and the portrait of Peter Templeton 
Hunt. 

The informal and highly expressive 
Presentment of Colin Campbell Clem- 


fnts in green, the broadly sketched 
head of “Mr, N. S.,” and the almost 
POsteresque treatment of Mr. Sorré, 
the ski c! ampion, prove that he is not 
lorced do the same thing in the 
Same because of a paucity of 
ideas, 

ag traits of women make the 
: an obeisance to frocks, coif- 
ture, a listinction in general, but in 
— ©’ the limitations imposed on 
oll Is_ sitters his three-quarter 
ticula. Mrs. H. Sturgis, and par- 
Cashi, portrait ot Mrs. Harry C. 
; eated, reach a high stand- 
he ther portrait of the former 
— leen Vanderbilt is not so 





fortunately posed but the head is ex- 
ceptionally good. Others of his sub- 
jects include Mrs. John Wanamaker, 
Mrs. Basil Soldatenkopf, Mrs. Austin 
Sherman, Mrs. George D. Olds and 
Mrs. Fred Mackay. ‘The latter is in- 
teresting for its daring red, narrowly 
avoiding theatricality with its “cos- 
tume ball” suggestion, but demanding 


serious consideration as a_ figure 
painting. 
Brooklyn’s Moderns 
lor its second annual exhibition the 


Brooklyn Society of Modern Artists has 
hung in the Plymouth Institute, Orange 
and Hicks Sts., sixty-two paintings and 
four sculptures which form one of the 
attractive shows of the current season. 
Modernism to this organization appears 
to include every school from Impression- 
ism to all its successors save Cubism, 
although the “Arrangement No. 4” by 
Herman Trunk, Jr., inciines that way, 
and all these divergencies live happily 
together on the walls. 

Carle Michel Boog’s “l-ishermen of 
Sheepshead Bay” may be taken as a 
good example of the plein air school 
of old, Alexander Couard’s New 
Mexican landscapes illustrate very beau- 


as 


tifully the more modern influences, his 
work gleaming out in beauty here as 
it did in the Independent show. Walter 
Farndon’s “Gloucester” may be con 


trasted with Stefan Hirsch’s “Railroad 
Train” for the older and newer schools, 
as might Isabel L. Whitney’s “Church 
of the Pilgrims” and Wood Gaylor’s 
“Morningside Park.” For sheer beauty 
ot color Winthrop Turney’s two still 
lifes rival Couard’s pictures, and Her 


bert B. Tschudy belongs to this trio 
with his crisp water color “In New 
Mexico,” over which all devotees of 


this medium should rejoice. 


Other painters represented include 
Edmond Weill, Clara Stroud, Howard 
Notman, Bela Mayer, Julia Kelly, Ed- 


ward Hopper, J. Lars Hoftrup, W. H. 
Donahue, Frederick K. Detwiller and 
Herndon Smith, whose clever and amus 
ing “Aw! Mistah Jackson” add a dis 
tinct note of humor to the show. This 
will continue until April 30. 


“The Five” in Brooklyn 
A small group of Brooklyn painters, 


who call themselves “The Five,” are 
holding their first exhibition in the 
lounge of the Hotel Bossert in that 


borough until April 19. In spite of the 
fact that the dusky room is _ ill-suited 
for an art show, the pictures rise tri- 
umphant over inconveniently — placed 
furniture and columns and blinding tem 
porary gallery lights. 


Each of the five artists has sent a 
group of paintings and another of 
sketches which has the advantage, in 


several instances, of showing them work- 
ing in, very different fields. Henry Hin 
termeister’s paintings and sketches illus- 
trate this very well, for while the first 
are devoted to very distinguished studies 
of birds, the second are of loosely 
painted shore scenes wholly different 
in color, feeling and technique, the bird 
pictures being so beautiful as to put the 
sketches quite in the shade. 

3ruce Stevenson confines himself in 
both groups to portraits and figure 
studies in bold color schemes; Alma 
Luebkert varies her portrait paintings 
with sketches, very nice ones, of old 
houses and a landscape; Ruth Rolston’s 
figure groups indoors are alternated in 
her sketches with a lovely study in 
water color of “Lady Macheth,” and 
William Schnelle has portraits in oil 
with landscapes or farm scenes. Few 
groups of painters nowadays present so 
meritorious and colorful a show as do 
the members of “The Five.” 

Paintings on Glass 

It is not only what Lady Colbrooke 
paints on the surface of the glass for 
her panels of flowers and birds (shown 
at the Kingore Galleries until April 29) 
but the metallic substance crushed un- 
derneath that makes them quaint dec- 
orations. Survivors of this type from 
Victorian days are scarce and their dec- 
orative merits justify a revival to meet 
the needs of modern interiors. 

The richness and vivacity of color 
produced by the crinkled metallic sur- 
face under the glass, shining through 
the sapphire blue, the pure yellow and 


recommended 
to those who 


velvety magentas, 
Colebrooke’s work 


The preciseness of arrangement and the 
naive simplicity of the drawing are 
quite in keeping. The bird panels are 
particularly amusing and are so saucy 
and gay that even Audobon might for 
give them. 


Silhouettes by Danish Artist 

Silhouettes by Else Hasselriis, a Dan- 
ish artist, are shown at the Royal Co- 
penhagen Porcelain and Danish Arts, 
21 West 57th St., until April 19. Il- 
lustrations for stories by Hans Chris 
tian Anderson form a large part of her 
exhibit and include subjects suggested 
by “The Tinder Box,” “The Princess 


“The Story of a Mother” and others. 
All of these are quite elaborate in de- 
sign and have an amount of detail 
which is rarely seen in this medium. 

A portrait of Tagore, a standing fig 
ure among tall Indian flowers, is mount 
ed on buff siik and is one of her mos 
effective designs. All of her works 
show imagination, and most of the sub- 


Maine and the Austrian Tyrol which 
are shown at the Little Book Store, 
No. 51 East 60th Street, Donald Car- 
lisle Greason reveals a sensitive art. 
He responds to the beauty of line and 
mass and is incapable of seeing in- 
significant detail. Even his color is 
light and fine, partaking of the same 
nervous quality of his line. 
There are three oil studies of 
Desert, Maine, which are of the 
sence of directness and simplicity and 
yet have a strong pull for the imagina- 
tion. His drawings of the Bavarian 
Highlands, and of the magnificent 


Mt. 


€s- 


Lady 
are 
looking for color notes for their walls. | 


and the Pea,” “The Little Match Girl,”} 


jects are pure fancy, proving that the| 
silhouette does not exhaust its POss! 
bilities in the more conventional field 
of portraiture. 
Donald Carlisle Greason 
In his paintings and drawings of 
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and jagged peaks of the Tyrol are 1n 
a combination of crayon and water 
| color. They are both slight and suff- 
icient. In pure black and white he is 
especially eloquent, making “New Jer- 


correctness of natural history studies. 
Norman Wilkinson shows prints of 
salmon and trout fishing in English and 
Scotch rivers, his landscapes being rich 
in charm, his anglers sportingly inter- 





sey Barns” and “Moulin de Corbeaux”’| esting and correct, and his line delicate- 
lan effective spotting of light and|ly lovely. S. Tushingham, whose work, 
|shade. In a different manner, one in| like that of Wilkinson, is litthke known 
|which mass is blocked in rather|in this country, is represented by one 
| heavily, he has drawn the coast at| of his portrait heads of children, figure 
| Dieppe. There is also a series of| studies and landscapes, two of his Ve- 


figure drawings which are expressive 
|of contour although they are hardly | 
more than outline. 


Four Etchers at Ackerman’s 

Etchings by S. Tushingham and Nor- 
man Wilkinson, both Englishmen, and 
by Roland Clark and Frank W. Benson, 
Americans, are on view in the Acker- 
mann Galleries through April and as 
they are chiefly sporting scenes they 
have seasonal interest besides technical 
qualities. 

The Benson group includes wildfowl 


netian scenes having the great distine- 
tion in etching of not in any way re- 
sembling or suggesting Whistler. The 
show will continue through April. 


Rockwell Kent’s Drawings 


The drawings which Rockwell Kent 
made on his trip to Tierra del Fuego 
are shown at the Weyhe Gallery until 
April 26. The bleak headlands of that 
desolate coast are portrayed in a manner 
that is generally realistic and topo- 
graphic and so represents quite a differ- 


subjects as usual, to which Roland] ent side of the artist's personality from 
Clark also devotes his needle, the| that of the romantic drawings of 
marked differences between the two men| Alaska, Reproductions of these draw- 


ings will appear in Kent’s book “Voyag- 
ing,” soon to be published by Putnam’s. 
(Other art reviews on page 7) 


being that Clark makes his birds weight- 
ier, through the use of more blacks, 
jand they savor more of the scientific 
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Extremely Important Art Event At Ghe 
AMERICAN ART GALLERIES 


The Notable Collection of the Eminent Connoisseur 


CHEVALIER RAOUL TOLENTINO 


<Afternoons of “April 22, 23, 24, 25, 26 at 2:15 O'Clock 


RARE ITALIAN AND FRENCH WORKS OF ART 


otuic and Renaissance Furniture, thirty Tapestries, Majolica, Faience, 
Forged Iron; Italian and Spanish Needle-painted Velvets, “Opus An- 
glicum,” charming Jardiniére and other Velvets including over one 
hundred yards of green by Jean Bérain; Brocades and Brocatelles, many 
from the famous Collection of Georges Seligmann of Paris 


beautiful Bust by Della Quercia; Stuccos, Terra Cottas and Bas-Reliefs 
by Donatello, the Della Robbias and Francesco di Simone; Two in- 
teresting XVth Century Portraits of the poet Dante and of Petrarca; 
Primitifs by Filippino Lippi, Cenni and Mazzola 


On Exhibition April 17th Go “Dates of Sale 
‘Weekdays from 9 to 6 


Profusely Illustrated Catalogue Mailed on Receipt of Three Dollars 





Be “Dispersed at Unrestricted “Public Sale 


4 4 
by Filarete, Alessandro Vittoria and Jean de Bologne; 


we.” Fr? ae 


Sunday from 2 to § 


a J 


BE CONDUCTED BY MR. OTTO BERNET AND MR. HIRAM H. PARKE 


ART ASSOCIATION, INC., MANAGERS 


MADISON AVENUE, 56rx TO 57TH STREET 
NEW YORK 
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VAN DONGEN ON MODERNS 


Modernism as it is revealed in the 
current Paris Salon is the subject of 
some recent remarks by that sternest 
of academicians, Klees Van Dongen, 
who declares the show to be filled with 
“worthless daubs representing frozen 
potatoes, deformed women and rickety 
children.” This shy retiring figure in 
Parisian art, who never emerges from 
the classical fastnesses of the “acad- 
emic grove,” continues in this calmly 
philosophic strain which, if it came 
from anyone else but M. Van Dongen 
would remind us of the Irishman 
spreading his coattails on the ground 
and inviting anyone to tread on them. 

“If you go to the Salon,” he said, 
“and you will go like else 
now that painting has become a current 
commodity like politics, sports, crime, 
and because every one commits them— 
you will see disgracing the walls, like 
a sort of plague, bizzare, deformed im- 
ages of nude women whom you would 
not recognize on the street, or whom, 
if you saw them closer, you would cer- 
tainly flee from as from a nightmare, 
in disgust. 

“In the Salon you will see beauty, 
art and life violated for the sake of the 
color merchants. Glory, nowadays, is 
a joke. Artists create wealth, but they 
are poor. They need encouragement, 
and they are scored. Bohemia is a 
legend. In France one cannot be well 
known until he is fifty nor famous un- 
til he dies of old age.” 

On coming up for air after reading 
this, all that THe Art News can say 
ree Viti pe dl 


everyone 


is: 





A RIFT IN THE LUTE 


That sweet unanimity of thought and 
feeling which existed among all the 
“Save the Park” advocates has become 
strained and broken in the dispute 
which has arisen over the placing of 
the city’s war memorial in Central Park 
on the site of the present reservoir. 
The Evening World, which during the 
recent discussion over erecting an art 
and music group of buildings in the 
park played the role of the Civic Mother 
clasping the park to her bosom, has now 
emerged in another character, this time 
the outraged mother who will not toler- 
ate her favorite child being 
sented. 

This sudden alteration in character is 
due to the fact that the spokesmen for 
the Parks and Playground Association 
have insisted on calling Central Park a 


misrepre- 


‘rural park” and “their chief argument 
seems to be that Central Park is a kind 


of natural forest wilderness that ought 











never to be profaned by brick, mortar 
or marble.” The journal declares that 
“surely this is going to an absurd ex- 
treme” and points to the Mall, the new 
the the 
and flower beds as the very opposites 


bandstand, Belvidere, statues 


of what is “wholly rural.” In its heat 
it the hope that 
those who shout against what they call 
‘invading’ Central Park with a war me- 
morial would take a walk in the park 
and clear their minds as to the park’s 
character and purpose,” 
that “unfortunately common 
certain quarters has been thrown 
center of late by the need of vigorously 
defending Central Park against the ob- 
viously foreign and unwarranted intru- 
sion of an 
center.” 
Common sense 
most of the in this “Save the 
Parks” movement. To read the 
marks of those engaged in this work 


expresses “some of 


and 


sense in 


educational, music and art 


is thrown off center 


time 


no one would possibly imagine that the 


whatsoever and that the free concerts 
med to the utmost capacity of its great 
hall. 
following The Evening World’s advice 
as to taking a walk in the park and 
acquiring some common sense 
matter the “Save the Parks” 
spend a Saturday and Sunday 
afternoon the Metropolitan they 


might discover that the people of New 


entrance Possibly if instead of 


in 
advocates 
would 
in 


York take quite as much pleasure in art 
and music as they do in a park whether 
it is “truly rural” or not. 


| 


TEMERITY 


the course of his review of the | 
exhibition of works by Albert Besnard, | 
Mr. Henry McBride in The Sun says : | 
“M., 
of all that academic training can give| 
One feels that he regards art 
a metier, that he has a comfortable | 
sense of control over the tools that he 
employs, and that he demands nothing 
more.” And again: “M. Besnard, I sup- 
the greatest living French 
academician. That ought to high 
enough praise, but there are some who 


In 


. . ° | 
Besnard is in perfect possession | 


to one. 


as 


port, is 


be 





wish to go higher. Just because 
our Mr. Sargent is no longer very active 


and just because Sir Willian Orpen is 


will 














STUDIO NOTES 





Henry S. Eddy’s recent exhibition 
at the Arts Club of Washington has 
been invited to the Paducah Women’s 
Club of Paducah, Ky., where it opens | 
on April 14. Mr. Eddy’s European | 
pictures, shown at the Hackley Gal- 


lery, Muskegon, Mich., will be dis-| 
played in Columbus at the White} 
Gallery beginning April 15. In the 


artist’s own town of Westfield, N. J., 
the paintings from his exhibition at 
the Babcock Galleries, New York, are 
shown by the Westfield Art Associa- 
tion in the Public Library until 
April 19. 


Willard Paddock has modeled a 
bronze memorial bas-relief in honor 
of the late John Reid, the founder of 
St. Andrew’s Golf Club. It will be 
unveiled in the near future at the club 
house, Mt. Hope, N. Y. Mr. Reid in- 
troduced golf into this country. 


Henry R. Poore, who is exhibiting 
pictures at the Montclair Museum, de- 
livered a lecture on April 10 on 
“Modern Art—Whence, What and 
Whither.” 


Edwin Pearson, the American sculp- 
tor, who had various adventures in 
Munich two years ago, has become 
director of the art-bronze foundry of 
Pearson, Priessmann, Bauer & Co., in 
New York City. 

After a successful year or more in 
London and Paris, where he executed 
numerous etched portraits of notable 
persons and held exhibitions, Walter 
Tittle has returned to New York. He 
plans to go West late in May, but be- 
fore leaving he intends to show, 
among other subjects, oil portraits of 
George Bernard Shaw and Joseph 
Conrad. 





Birger Sandzén is visiting relatives 


in Sweden. 

Robert Hamilton recently presented 
a series of mural paintings recording 
‘The Four Seasons” to public school 
43, in the Bronx. The works are 24x4 
leet 

MecNicoll 


Roy spent the winter at 


there on Saturday nights were not jam- | 


remarks | 


off | 


re- | 


art treasures in the Metropolitan Mu-| 
seum gave New Yorkers any pleasure | 


| 


this | 


| Savoie 


| Mass., and their intention is to remain 





Palm Beach, where he painted and 
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Reinhardt’s Sell a Lucas Cranach 





PORTRAIT OF A SAINT By LUCAS CRANACH THE ELDER 
(German 1472-1553) 
Courtesy of the Minneapolis Institute of Arts 
{in early example of the work of this German master, painted about 1500, according t 
an authority on the work of Cranach. The identity of the Saint has 4 been. estal 
lished, but the details of the portrait indicate that the portrait may be of St. Martha 
who conquered the Tarasque dragon with holy water and bound it with he i] 
The painting was acquired through the Reinhardt Galleries, New York 
English, they will insist that M. Bes- ness. Some there are who assert 
nard is the World’s Academician. Well,) Mr. Sargent, with all his magnificent 
they may even do that, as far as I am| technique, lacks inspiration But for 
concerned. I have no objection.” And! anyone in 


then Mr. McBride concludes his review 

by saying: 
“Altogether, M. 

in the shade our Mr. Sargent.” 


Besnard quite puts 


| 


Now that is the pinnacle of unkind- | 


sold a number of decorative panels 
and screens. He has returned to his 
studio, 108 West 57th Street. He plans 
to spend the summer in Spain. 


David and Mrs. Ericson with their 
son David, Jr., sailed last week on the 
for France. They sold their 
and studio Provincetown, 


home in 


abroad for at least two years. They 
were accompanied by Clifford H.| 
| Phillips. 


Frederick J. Waugh, who has spent | 
the winter in Provincetown, expects 
to return to his home at Montclair in 
the late spring. Mrs. Coulton Waugh, 
his daughter-in-law, has returned from 
a trip to Ireland, Wales and England 
where she obtained antique rugs and 
other treasures which she will exhibit 
in Provincetown this summer. 


Lucile Howard plans to leave next 
month for Ireland where she will paint 
all summer. She plans to go to Spain | 
in the autumn, | 

Alta West Salisbury will spend the 
summer in France and Italy. 


Caroline Van H. Bean 
her house at Westport to Hendrik | 
Van Loon, the writer. She will sail} 
soon, planning to spend about a year | 
and a half, principally in Spain and 
Italy. 

Carle J. Blenner is painting a large 
over-mantel decoration of peonies for 
the home of a Detroit banker. 





has rented 


Leon Gaspard is in town for a two 
weeks’ visit, after which he will return 
to Taos. He will later go to the Far 
East, to remain indefinitely. 


Charles A. Aiken closed his studio 
this week and has gone to his country 
home at Wellesley Hills, Mass., for 
the summer. He has just completed | 
a portrait of Frederic Ames Steele. 





} 


Susan Ricker Knox has returned | 
from a successful exhibition of por- 
traits and immigrant groups in Kan- 
sas City and Terre Haute, Ind. Miss 
Knox has taken a studio apartment in 


the Hotel Chatham, where she is 
painting portraits. 

Jessie S. K. Voss has finished in 
her Sherwood Studio a_ portrait of 
Lady Diana Manners and one of| 
Mme, Tarasovya. 


that Mr. Sargent is the world’s greatest | are 
academic painter, or for anyone even 

to countenance such a qualification, is 
simply terrible. How could Mr. 


sride do it? 
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| was born 


VICTOR 
Victor D. 


D. BRENNER 


Brenner, sculptor and 
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“Dealerism” 


| [As a rule, Tue Art News Pays no 
| attention to anonymous Communications, 
| but since the following echoes, or should 
echo, the sentiments of a very consid. 
erable section of the art world, it jg 
printed with pleasure. | 

This is something new! Art Papers, 
}art journals, and art magazines copy! 
| Artists, critics, dealers and collectors 
peruse! Art world as a body—as an 
| individual observe that here, indeed, jg 
without precedent! Behold 
| an Art Dealer, writing as only a poor 
'dealer can write, his own praise and 
| necessity to the World of Art. Adamant 
Public for whom this enterprising mer. 
has searches, for time 
out of mind, into the farthest Meccas, 
into the obscurest crannies of the world, 
and who brought back into your re. 
spective cities for your convenience, ob- 
jects of Art which, being meritorious, 
also had to please your fickle taste else 
he was ruined: all of ye make note that 
1ere records the birth of a new cult! 
it is regular in that it is related to the 
|era of conventional “isms.” 


something 


chant financed 


“Dealerism” is born! Dealer- 
ism” is trying its voice for the first 
time—as a lamb among wolves! Fal] 


that | public to see its beauty! 


\merica to qualify the stand | merry! 


. | be 


|to; tear and rend; crunch and growl, 
for it is yet but a weak voice though 
not a modest one! “Dealerism” is syn- 
onymous with art amid the present con- 
ditions. “Dealerism”’ is the method of 
| Art dealers to remain Art dealers. How 
would Art survive in this age of ma- 
terial industry without us? How could 
it progress without the real stimulation 
of material success? Who more than 
the dealer has brought the brilliant cre- 
ations of reticent artists—they admit 
their temperament—to the attention of 
the hurrying Public—it admits its in- 
dustry. 

Who, more than the dealer, has risked 
his personal fortunes in the noose of ex- 
ploitation? Who, more than he, must 
dare the multitudinous paths of busi- 
ness to success? If accomplishments 
count for naught, then Art Dealers are 
paragons in the World of Art!  For- 
sooth, we find out the great Art; we 
take the real risks on our judgment; 
| we proclaim the worth of our find to the 
world; we preach, cajole, and tempt the 
We sustain the 
| artist, so Art itself; we even contribute 
|to the comfort of our fellow beings for 
| sometimes we eat, drink, and are even 
We are adventurers bold; we 
artists wherein we may be critics; 
| we are publicity agents wherein we may 
enthusiasts; we are historians of 
| painters wherein we may appear intelli- 


Mc-| gent; frame-makers that me may not 


be despoiled; salesmen that we may di- 
vert funds to our use; in short, we are 
la group attempting to profit by the asso- 
lciation of astheticism with materialism! 
}[t is a worthy effort and due proper 
respect from the world at large. 
Our wrath has been aroused by the 
unjust dismissal from topic conversa- 
tion, topic writing, by the mere pro- 
'nunciation of, “A Dealer.” We have 


medalist, died at Montefiore Hospital| pecome aware of our good judgment, 


where he had been 


months. 


} a patient Tor two) our wisdom, our foresight, and our past 
He had lived at the National} silence 
Arts Club for a number of years. The] time. 


We speak now for the hist 
If not eloquently, it is because the 


decedent was fifty-two years of age and] present author has not a gifted pen nor 


Russia. 


sister 


in 
a widow, a and 
one of whom, Michael, is 
Paris. 

Brenner came to this country when he 
was nineteen years of age, but went to 
Paris in 1898 to study at the Julian 
\cademy under Roty, a noted medalist. 
Upon his return to America he executed 
medals and plaques depicting the like- 
of many famous persons. He 
designed the Lincoln penny in 1909, 


a sculptor in 


nesses 


AMANDA BANKS SMITH 


Amanda Banks Smith, painter, died at 


Greenwich, Conn., aged 78 years. In 
the years of her activity as an artist 
she had won numerous prizes. She was 


a descendant of one of the oldest fam 


ilies in Westchester County. 


Sale at the Art Workers’ Club 

The forthcoming rummage sale, to 
be held for the benefit of the Art 
Workers’ Club, 224 West 58th Street, 
will take place on April 15 and 16. 
Besides all sorts of things to wear 
donated by the associate members, 
there will be unique and interesting 
articles from the studios. There will 
also be artists’ materials, frames and 
stretchers. The Palette and Brush res- 


taurant will serve luncheons for fifty | 
cents and dinners for eighty-five cents. | 


Salons of America to Exhibit 
The spring of the 
of America, be held 


exhibition 
Inc., will at 
ginning May 20. 

Paintings, sculpture, water colors, 
etchings, drawings and lithographs will 


be shown. Last year’s exhibition in- 
cluded some 600 works but the number 
this year will be limited to 300. Appli 
cations for memberships should be sent 
to the office of the Salons at 106 Col- 


umbia Heights, Brooklyn, 


Salons | 
the | 
Anderson Galleries for two weeks be-| 


He is survived by | yet feels the conscience of weighty years 
three brothers, | 


yet he knows that with all the neces- 
sary accomplishments of the art dealer, 
that “Dealerism” must go on. In spite 
of great clearing houses for obscure af- 
tists where only the paintings with popu- 
lar names are hung; on, in spite of im 
terior decorators with laws of proper 
allotment of paintings to a room; on ii 
spite of the slaughter houses — where 
paintings of quality and of question are 
knocked down to the highest bidders. 
Be it known that Dealerism is the fout- 
|tain of artistic knowledge! Artists, we 
make your future; critics, come to 
to learn more than the mere play 0° 
words; periodicals, papers and maga 
zines, come gather our enlightening 
manuscripts; collectors, come and be 
‘taught how to collect the work of mea 
on the rise to fame; interior decorator, 
come learn of beauty beyond mere dt 
sign and form; people, let us educate 
you in the philosophy of Mohamet and 


|the mountain. : 
The dealer is dead—long live the 
dealer. —Tue DEALER. 


Five New Berlin Academicians 

BERLIN—The Academy of Fine Arts 
in Berlin has elected five new members, 
among whom are artists from Germany 
and abroad. Heinrich Zille chooses ™ 
themes exclusively in Berlin’s East EM 
|of whose types and environment he 1s 
|a fine interpreter. He lives among the 
people, and he a self-made - 
never having had any school of prives 
training. His nomination evidences or 
‘catholic judgment of the Academ) 
resident, Max Liebermann. , 
boet Albert Gessner, is also 4 resides” 
of Berlin. Christian Rohlfs is 4 pa 
er. He is seventy years old. A age 
man is the architect Eduard 





is 


Bieber. 4" 
Norwegian painter, Christian Kroger es 
well known for his historical P@ 


and his landscapes. 
\ 
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RARE ART-WORKS & OLD MASTERS 
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C arrigan s °s “Carrigancool” BF inds Owners 








CARRIGAN 


Norris and Kathleen Norris. | 


“CARRIGANCOOL” By W. L. 


Sold by the Grand Central Art Galleries to Charles G. 


WILL BUILD 
SAN DIEGO GALLERY 


Wealthy Califeenion Would Make 


TOLEDO’S ART WEEK 
AROUSES INTEREST 


Special Exhibitions of Paintings, | 


the Building the Feature of Sculpture and Craft Work and | 
a Civie Center in Balboa Park Lectures Mark the Affair | ' 
SAN DIEGO \n edifice to cost] TOLEDO—Toledo’s Art Week was| 


ahout $300,000 which will be known as 
he Bridges Memorial Art Building, will 
e erected in Balboa Park 


‘held from April 1 to 6. Shop windows | 


; were used for the display of fine arts, 





| and 


| lic Library at 
| and white, 


sional bit of color. 
| of line, 


| them makes the 
|} of more 


| genuine 


| Newell 


THE ART NEWS 


BURCHFIELD SELLS 
HALF OF HIS EXHIBIT 


Eight Water Colors of Unlovely 
Scenes in the Mid-West Are 
Bought—Metropolitan a Buyer 


One of the most successful one-man 
exhibitions of the season was that of 
Charles Burchfield’s water colors at the 
Montross Gallery, which closed last 
Saturday. Out of sixteen paintings 
shown, exactly one-half were sold. The 
eight that found purchasers, however, 
were the most important ones, so that 
in monetary value the sales were better 
than fifty per cent. 

One of those who bought was George 
Bellows, who took “Noonday Heat,” a 
scene on the “Main Street” of Salem, 
Ohio, setting down vividly the wretch- 
edness and squalor of a small Middle 
Western town. Practically all the works 
are Salem subjects, done with a power 
an insight that has probably never 
been approached in American art. 

The Metropolitan Museum of Art has 
reserved two pictures, with the intention 
of purchasing one or both of them. 


Black-and-Whites by Two 
Drawings by William Gropper and| 
Wanda Gag are at the New York Pub- 
96th St. and Lexington 
until May 1. Both excel in black 
although both show an occa- 
Gropper’s is an art 
Miss Gag’s, of form and the 
relation of form. Gropper is at his best 
with figures, Miss Gag, with landscape. 
This complementary relation between 
exhibition well worthy 
favorable surroundings. 
Miss Gag’s rhythmic landscapes have 
power, largely because they do 
not dissipate their force on detail. 
Gropper’s art is also contained, and 
shows careful consideration of what 
not to introduce. “Boxer,” “Mother 
and Child” and “Girl Reading” are his 
while for Miss Gag the choice 
“Hill and Sky” and “Sunlight 
Kitchen.” 


Women Artists’ 
The National Association of 


Ave. 


best, 
rests on 
in the 


Auction 
Women 











GRAND CENTRAL 


15 Vanderbilt Avenue 


(Taxicab Entrance) 











Exhibition of Portraits 
by 


ARTIST MEMBERS 


April 14th to 30th inclusive 


ArT GALLERIES 


GRAND CENTRAL TERMINAL 


New York 











hold its 
Arts 
and | 


Painters and Sculptors will 
annual auction at the National 

Club on the evenings of April 14 
April 16, the auctioneers being G. Glenn | 
and J. P. Carrington. The pro 
ceeds of the sale are to be applied to a} 
building fund for a permanent home for | 




















|W hole 
| paintings, 








Park,” by Theresa F. Bernstein, “Little 

Sull Calf,” by Matilda Browne, Anna 
Frost’s “Sunshine and Shadow” (a boat 
picture), “The Sunlit River Bank,” by| 
Alta West Salisbury, “Evening, Twenty-| 
ninth St.” by Susan Ricker Knox and 
Harriet Lord’s “Cottage by the Sea” 
do their part in upholding the ei 
of the exhibition. 

The sculptures are few in 
but have the advantage of including 
Brenda Putnam’s “Baby,” and Annette 
St. Gaudens is represented by a pottery 
pitcher whose handle, in the form of a 
bent figure, justifies it to inclusion. 

Other exhibitors are M. Elizabeth 
Price, Irene Weir, Alice Beach Winter, 
Clara Stroud, Elizabeth Cady Stanton, 
Berth M. Peyton, Mary G. Riley, Jane 
Peterson, Clara Weaver Parrish, Dor- 
othy Ochtman, Mina Fonda Ochtman, 


number | 


Maud M. Mason, Emily Nichols Hatch, 
Hilda Belcher, Eliza Buffington and 
Ruth Anderson. More than 100 mem- 


bers are represented. 


Tissot Water Colors Re-hung 


The Brooklyn Museum has re-install- 
ed part of its collection of water colors 
by James Tissot representing the life 
of Christ. The pictures have been 


| placed in the rotunda of the third floor. 
When the new wing is completed the 
collection, numbering about 500 
will be hung permanently 


Pencil Portraits by a Duchess 











of the actors in the spectacle at the Cen- 
— Theatre. The exhibition closes to- 
day. 

Exhibition in a Law Office 

An exhibition that is attracting 
much interest is being held in an office 
in the Farmers’ Loan and Trust Com- 
pany building at 16 William Street. 
| People who never find their way into 
the up-town galleries are attending. 
Among those exhibiting are Wayman 


Adams, Helen Turner, Matilda 
Browne, Alethea Hill Platt and Ed- 
mund Greacen. 


Ehrich Show Extended 

The exhibition of Colonial furniture 
and paintings which Mrs. Ehrich has 
arranged at the Ehrich Galleries will 
extend until May 1 instead of April 15 
as originally announced. 
Stuart for Pennsylvania Academy 

PHILADELPHIA — The  Pennsy!- 
vania Academy of the Fine Arts has 
acquired through bequest the “Portrait 


of Mrs. James Greenleaf” by Gilbert 
Stuart. The gift, a memorial to the 
late J. Gillingham Fell, was made by 


Mrs. Herbert M. Howe. This fine ex- 
ample of Stuart is hung in the perma- 
nent collection which is just going back 
on the walls after the recent closing of 
the 119th annual. The Academy col- 
lection contains the companion picture 
by Stuart of “Mr. James Greenleaf.” 





on the site| mere The Duche f Rutland has been} Mrs. Greenleaf, before her marriage in 
4 ‘ on ear Saee é Ty ee >| antiques, crafts. rugs ; brocades. the organization. rhe uchess ot Aut anne 1as een ' ’ 
of the Nien ne Sacramento Building of "aaa Bs; mie: sre nag he “rs F The paintings and sculpture include| showing in the Duveen Galleries since 1800 was Anne Penn Allen, descended 
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Srypwcoe an the ne 3 “ the we t °| Special exhibitions were held at Wood-| boats by Marion Monks Chase and Alice ing role in “The Miracle.” rhe loveli- COPENH: AGE N—At the instigation 
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Park — aa a an ong eae leries. J. E. Dean gave a demonstra-| man, Clara McChesney, Elizabeth Har-| loses nothing in her titled mother’s founded to facilitate the selling of art 
as n in a. oemee ‘The oie Waihiien tl tion in etching at the Artklan studio.| denbergh, May Fairchild and Alice} studies, but. the fact that thirteen out objects by exchanging them for all 
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the peor ot wail ~ tps ' neo it ¢d cades, rugs and pottery. land Lee Lufkin Kaula are a few that} Lady Diana makes the show decidely enable also the average business man to 
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Frank T. Sabin A NI HO SON 
7 . ° 
STENDAHL GALLERIES Ebi in . L. NICHOL 
LOS ANGELES AND PASADENA OLD MASTERS Pictures of 
| RARE BOOKS VALUE and DISTINCTION 
| Located in 
A MBASSADOR HOTEL and Finest examples of old English and y 
| French Colour Prints, Mezzotints, 
etc., of the 18th Century. 
| MARYLAND HOTEL Hee r 
Choice Paintings by Old Masters. 








Paintings by 


ROBERT VONNOH 
GUY ROSE 
WILLIAM WENDT 


ALSON 8S. CLARK 
JOHN FROST 
ARMIN HANSEN 





Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 


London, W. 1. 
Only Address 














EXPERT 


ADVICE 


4, St. Alban’s Place, London, S. W. 1. 


(One minute from 


Piccadilly Circus) 


Cables: Artson, London 
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BOXES, 


One of a pair of Tapestries, Brussels 
17th$Century. Size 9 ft. 10 in. x 11 ft 





13, OLD BOND STREET: 
and at COPENHAGEN and STOCKHOLM 


(Established 1894) 


Telegrams: “Jacnachem.” 


Specialist in 


XVIth, XVIIth and XVIIIth Century 
WORKS OF ART 


including a large selection of 
Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
SPECIMENS PURCHASED FOR CASH 


OR SINGLE 


LONDON, W. 1. 





One of a pair of Tapestries, Brussels 
17th Century. Size 9 ft. 6in. x 10 ft, lin. 
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3 Place Vendome, Paris 








Edouard Jonas 


Expert to the French Court 
of Appeal 
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J. CHARPENTIER 


76 FAUBOURG ST. HONORE, PARIS 





OLD PICTURES 
WORKS OF ART 









Art Objects of High Antiquity 


140 Faubourg St. Honore--17 Place Vendome 











E. LARCADE 





PARIS | 















Gothic & Renaissance Old Tapestries 


Paris, 32 pis Boulevard Haussmann 








M. & R.STORA 
Italian Maiolica 
Hispano-Moresque Pottery 









































J. FERAL | 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 




















H. FIQUET @ CO. 


88, Avenue Malakoff, PARIS 


¢Modern «Masters 























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 














‘COMPAGNIE DE LA 
CHINEsisINDES 


CHINESE 








14, rue de Castiglione 
PARIS 


WORKS OF 
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LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevard de la Madeleine, Paris 

















Richard Owen 


15 Quai Voltaire 
PARIS 


Old Master Drawings 























Ed. SAGOT 


Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 




















SALES OF PICTURES 
BRING $34,035 TOTAL 


Two Sessions at American 
ies Result in the Disposal 
American and Foreign 


Two hundred and thirteen p: 


Galler- 
of 213 
Works 


iintings 


from the collections of Charles B. 
Lawson, the late Latham A. Fish and 
from other sources were disposed of | 
in a two-days’ sale at the American 
Art Galleries. The sale, which was 
held in the evening on both days, 
April 2 and 3, realized a total of 
$34,035. 

The more important sales, the price 
paid, and the purchases, were as fol- 
lows: 

14 ‘At the Barn,.”” FE. L. Henry; Arlington 

Galleries i a $100 
17 “Ambush,’ Wilhelm Velten Munchien; 

Re eer a $220 
22——"Portrait of a Gentleman,” artist un 

known; Holmes Johnson .$160 
25—“The Sketch,” by Ernest Zimmermann; 

Ht. PE we eee aye .$100 


07 Wood.” by 


“Cows in the 


W illiam “Ha art, 
.$ 


N.A.; William Alsberg : 230 
34 “Green Riverside,” by F milio. Sanchez 
Perrier; E. Born .........-. signe ate xe 
37—*The First Sorrow.” by Meyer Von 
Bremen; Henry Phillips T ¢ .$100 
48—“‘Looking at the Pigs,”’ by George Mor- 
land; M. Johnson ccc h-s nian ae eeee eee 
52A—‘‘Maine Coast,” by Henry Pember 
Smith; W. F. Laporte . $110 
61—*Morning Toilet,” by Ru dolp h Epp; 
Henry Phillips ..........-- évesa eve 
62—“Forest in the Vosges,” ‘by "Gustave 
( ourbet ; OO ee $250 
66—“Bric-a-Brac,”” by John G. Brown FE 
ee Sid. Ld kek ne he ee kiee teed $200 
67-——“*A Stream in Autumn,” by Frits Thau 
low; Henry Phillips ........ ; $500 
68—"On the River Avon,” by Robert W. 
Van RBoskerck; FE. H. Miller $170 
69—*Near Woodbury, Connecticut,” — by 
Bruce Crane; Babcock Galleries...... $310 
70—“The Chief,” by Charles Schreyvogel: 
Dalene Tiere THT IOS oo oc one cnet ces ns GS90 
71—*The Spider and the Flv,” by Pinckney 
Marcius-Simons; Robert Thalman $140 
73—“‘The Flock at Sunset,” by Louis P 
Desser; Mr. Calo rehivetder eae $140 
76—"*“Ode_ to Morning.” by Bruce Crane, 
George Thomas eee Ce ey ae 525 
78—“Philip L ivingston,” hy Jeremiah Theus; 
Charles J. Welsh bss Ch beee $456 
79 ‘John Sargeant,” by Samuel F R 
Morse; J. W Haven ....... er $300 
80-—“‘Portrait of Moses Hicks Grinnell,” by 
Samuel Lovett Waldo; W. W. Seaman 
Ct hbase sceecan whe eos. 689% $225 
83—“*T he Clipper Ship Rajah,”’ by ‘William 
Y ork; Holmer Johnson $140 
R4 ‘The Sailing Ship Uriel,’’ hy ¢ le ment 
Drew; ¢ ’. Kraushaar.. .. . $160 
&5—“‘Andries Bicker, Burgomaster of Am 
sterdam.” Att. to Bartholomeus Van Det 
Helst; B. Edwards re , : $225 
87-“‘At the Mill,”” Att. to Meindert Hob 
bema:; W. W. Seaman, agt.... .$105 
89—"‘Diane de Poitiers,” bv Je in Louis 
Laneuville; Leo Elwyn & Co. $110 
91—"*Mademoiselle Dumesnil,” by Donat 
Nonnotte; B. Edwards ‘ $27 
) “Portrait of a Young Lady.” by Joh 
Opie, R.A.; B. Edwards $600 
93—“*Miss Jowett Ann Russell,” by John 
Russell, R.A.; B. Edwards <seewene 
94——“Dreamland,” by Antonio Torres; B. 
Edwards a abated LEAT 9 ae $250 
95 ‘The Flower Girl,’’ by Antonio Torres: 
i NT. . che snes 0048 ». $125 
96—“‘Lady Elizabeth Harcourt.” Att. Sir 
Thomas Lawrence, RB. Edwards... $275 
98—"Venice,” by Frans’ Richard ‘Unter- 
berger; John Levy Galleries.......... $130 
100—“A Spanish Fair.” by Jose Jimenez Y 
Aranda; Henry Phillips ....... . .$370 
101—“The Old Beau,” by Rudolph. Epp; H 
oe ie e hese sean 5 ak's 9 50 .$170 
104—“‘I Will Have It So,” by William Le 
Picknell; George Thomas .$110 
105—“L/Hiver.” by F. H. Kaemmerer; ‘John 
eT eee ott «eae $100 
106—“‘Landseape and Cattle,” by "Constant 
Troyon; George Thomas ............-.. $100 
107—“Wild Indien Horses, by Rosa Bon- 
I Rg ee ee $625 
198—“White Peaks and the Dark Green 
Valley.” by Albert Beirstadt; John Levy 
ONE EE Pe eet rs irre ee $460 
199—“Forest Near Lake Nemi. Italy,” bv 
Oswald Achenbach; Henry Phillins....$975 
110—“Limber Up,” by Thure De Thulstrun: 
RS Gis 6 sos 5 aw eee eee $105 
111—**Marine” by Edward "Mor: an; H. Wink- 
enhauser ‘ , ee - $125 
112—“Old On ks at “Waterford. Connecticut.’ 
by Henry Pember Smith; Geo. Thomas.$350 
114—"“Cow in Orchard,” by Adolf Lins; P 
CRS OSE PS oa ee area ae $120 
116—“*The Smiling Cardinal,’ by Jean 
Georges Vibert; George Harris........ $190 
118—“Moonlight.” by Whistler; Chelsea. $150 
119—“*Summer Pastoral,”’ by Wonk: A. M 
ee Ltd 1.66 ote sowed 600 tes $210 
121—“Portrait of an Old Woman,” by 
Wilhelm Leibl; George W. Eccles...... $170 
122—Marine, by Thomas Moran; John Levy 
eRe ea hb bees 05.066 0 62.06 He $120 
124——Sold /3 Francais,” by Paul Louis 
Narcisse Grolleron: FE iP Tranter .$100 
134—“Autumn,” by Ranger; A. M. Law 
ES es aS dele Diao 9-6.00dp) bia ae 094 Se OS $110 
136—“Study of a Cow,” by Constant 


B. Bryant 


Troy on; 
15 


137—“Autumn,” by Bruce Crane; Babcock 
RA NS nr $230 
138—“Clariere dans la Foret de Fontaine 
bleau,” by Narcisse Virgile Diaz de la 
Pefia: George Thomas ..........s.5-.: $190 
144—“Studv of an Old Mill,” by Anton 
Demeens 0, 3, SEOWIOT oe cscsccsecrces $200 
1 48- “W oodl: ind Interior,” by Ranger; Chel 
ERs cca h oe bade h'e o 6 6 ebe sees 6 2 $120 
150 “Old Mill On the Avon, Stratford, 
Ene..” by George Herbert McCord, 
8 COR Oe eee $110 
151—“The Water Mill,”” by " Emile Van 
Marcke; B. Edwards ............. .$550 
155—“Landscape and Figere.” by Ballard 
Williams; Calo Art Galleries.......... $150 
157—Portrait Head, by Jean Jacques Henner, 
I Gc ids'y Gad dec cc eeeek es $22 
160—“Tobias and the Angel,” by Jean 
Charles Cazin; George Thomas........ $350 
161-—*Midsummer,” by Wyant; L. Lyons.$525 
162—“Le Jour du Grand Prix,” by Felix 
DEAS MEROGME BMOUIBS occ ccssceseseecs 175 
163 ae» hickens,”” by Ch: urles Emile Jacque; 
G. H. Ainslie ..... Se ee 165 
164—“The Close Call,’ by Charles Schrey- 
vogel; Dy” ee $350 
“Garden in the L aguna,” by Martin 
Rico: Scott & Fowles eofeceecdoesss $47 ) 
167—-Landscape, by Robe rt CG ‘Minor, N.A.; 
Arlington Galleries .. Séupwhess aren $450 
169-——"The End of Day,’ . “by I: ikob Maris; 
W. J. Wilkinson goth she bb ek-oae ee $196 
170 Cavaliers Arabes,” by Victor Pierre 
Huguet; F. W. Kelly........ .$120 
] Summer Skies,”’ b George Inness, 
tr.. NA.t oR Webber ery a: ehee-wrerdbae $350 


172—“Hillsides, Green and Golden,” by 
Bruce Crane; John Levy Galleries. $300 
173-—*Brittany Coast,”” by Jean Charles 
Cazin; George Thomas.............. $650 
174—-"A Bit of Meadow Near St. Hubert, 
Adirondacks,” by Robert W Van Bos 
kerck, N.A.; S. T. Hubbard saa: Se 
176-——"“Connecticut Hills,” by Van Boskerck; 
ns Ls poaneven : s rie rr = 
77 arly Summer, eene alley,” by AR 
Van pg wie. A. Wallerstein a ANTIQUES ~ WORKS OF T 
179-—“"La Seine a Paris: Quai des August- — Ww RK 
ins,’ by Frank Myers Boggs; L. Lyons.$180 33 EAST 357™ STREET NE Yo 
180—Landscape, by Joseph H. Boston; H. 
Ney llr te 2 a a aes $110 1 TELEPHONE PLAZA 7435 
182?—Le Moulin en la Vallée,” by Gustave | 
Courbet; B. Edwards ... : seca er ee a ee ae —e 
183-——"Summer Morning,” by George H. Bo- | —— 
gert, A.N.A.; B. W. Lawrence........ $200 | _ i 
- m0 Duc hess of Lorraine,” by Pierre |'GETZ CHINESE ART 
I I I $330) 
186-—“William Giles Goddard,’ by John : 4 OSS Whi S di Cl b 
Trumbull; W. W. Seaman, agt. vie SELLS FOR $49,550 itney tu 10 u 
189 “Benjamin Wood Richards,”’ by Thomas = >: ee r 
Sully; W. H. Herbert..... ......$625} Good Prices Rule at the Two-day 10 West 8th St 
192—“Portrait of the Artist,” by James E. Aucti Held ; I And ; . 
Freeman, N.A.; W. W. Seaman, agt.. .$100 Auction eld at the naerson 


193——‘Henry Pendelton, Statesman,” by 


Ralph Earl; L. Bourgeois. . os oes a 
194—"*Colonel Aleyander M: acomb,’ " by John 
We sle y Jarvis; W. W. Seaman, agt.. .$300 
195—*Portrait of Miss Pemberton,” by | 
Richard Cosway; H. C. Mathews . $400 
196-—"Portrait of Madame de Mouchy,” by 
Charles Andre (Carle) Vanloo; George 
WOES Bits hon a Neen et eee. o6h ace $700 
197—"“The Two Sisters,” by George Henry 
Harlow; George Thomas ‘venee $450 
198-——*‘Moose in the Forest,”’ by G. F. Rotig; 
R. sa Ok a ass : .. $150] 
| 199 yt 1e Swing,”” by Pierre Auguste Cot, 
I EE LES CF ee aR Ce $300 
200-—"*Beach Scene with Shipping, " by Jan 
Van Goyen; F. H. Kelly. rT . $275 
201—**Market Day in Px 1: and,’ "by Alfred 
Von Wierusz Kow: als ki; 5. 7. Henry $825 
202—"‘Coming From the Harvest,” by Otto 
De Thoren; P. Thompson ........ re. 
203—"*Mademoiselle de Choiseul—Gouffier,” 
by Vigee Lebrun; George Thomas..... $550 
205——“‘Jeune Femme Demi-Nue,” by Guil 
laume Seignac; Dr. Charles Williams. .$510 
206-——"‘La Tradition,” by Rene Xavier Prinet; 
RR oo Ee Sb ns 6 Lab be bos 175 
207-—*Sheep in a Storm,” by August Fred 
erick Albrecht Scheneck; L. Lyons. . - $400 
208—Cypress Trees, Monterey, California,’ ? 
by Albert Bierstz dt; a Lyons........$110 
209-—"L’imprudente,” by hlizabeth Jane 
CS UE WS i ee we races , .$200 
210-—**Le Grand Rosier,” by Daniel Ridgway 
Knight; FE. H. Brown P .1,100 
211 ‘Dutch Coast,”’ by Evert 'p ieters: * 
Lyons cvéees As Fee $190 
213—**¢ onversation| Over the Saby,”” by 
Arend Hyner; FE. J. Trauter... .$170 
THREE PRIVATE COLLECTIONS SOLD 
Anderson Galleries, April 3 and 4—Etchings, 
‘original drawings and color prints, from three 
private collections and an estate. Total, $9, 
960.50. The more important items: 
26—“La Couturiére,”” by Mary Cassat: A. 
H. Harlow cele a aitasecs a ever - i 
27—*Tendresse Maternelle,” by Mary Cas 
satt: © A Shaiw MeKean ee .$300 
9—“Ta Toilette,” by Mary Cassatt: A. H. 
Harlow ree fe Deke s be eens 66 8088 $250 
30—*La Tasse,” by Mary Cassatt; A. H 
Harlow ea awe Ga’ : .. .$330 
31—“Dans VOmnibus,” by Mary ( assatt; 
is: a, | POIO . n.0 444 bad da vec ee 275 
33—“La Cueillette du Raison,” by Mary 
Cassatt; ©. A. Shaw McKean........ $400 
33c—"Fan Leaf: Greek Landscape,” by 
Charies Conder: order ...ccccscccces $290 
71—"“A Lady of the Second Empire,’ by 





Constantin E. H. Guys; Q. A. Shaw Me 


Kean Ss Re ae ..-$250 
14—"*La Femme a La R se,” by ‘Augus te 
Rodin; Miss H. Counihan ; $450 
290-—**Dutch Washerwoman,” by Vincent 
Van Gogh; Miss Elizabeth Titzel...... $265 
293——"Old Battersea Bridge,”” by James A. 
McNeill Whistler; M. Knoedler & Co..$175 


94—Studies for ‘Tillie,”” by James A. Mce- 


Neill Whistler; Scott & Fowles........$340 
303—“Girl with Cigarette,” by Anders Zorn; 
M. Knoedler & Co.,... .$300 
304—“*En Omnibus,”” by Anders “Zorn; "Max 
ML <5 a saree diane Gok wha 400K ae he $300 
305—*The Toast,” by Anders Zorn; Dr. M. 
iy SN vi CaWacanénkaeeescobavede $390 


Rare Books in the Wakeman 
Library to Be Sold April 28 
The announcement by the American 
Art Association of the sale April 28 
and 29 of the Stephen H. Wakeman 
library, devoted to the first editions of 
nine American authors, has aroused the 
interest of booklovers. Mr. Wakeman’s 
objective was the acquisition of a first; 


edition of every production of each 
author, and after twenty years he had 
the most complete collection of its 
nature. It surpasses the Chamberlain, 
Arnold, and Maier collections. 


About 1,600 volumes have been assem- 
bled, including works by Poe, Haw- 
thorne, Thoreau, Whittier, Emerson, 
Holmes, Bryant, Lowell and Longfel- 
low. Among the more noteworthy of 
the Poe rarities is “The Raven and 


Other Poems,” 1845, Poe’s presentation 
copy to Mrs. Whitman, inscribed “To 
Mrs. Sarah Helen Whitman—from the 


most devoted of her friends, Edgar A. 
Poe.” Mrs. Whitman has written be- 
neath, “Sarah Helen Whitman to C. 
Fiske Harris, Oct. 21, 1874." Bound i 
is Mrs. Whitman’s letter to Mr. Harris, 
in which she says she is presenting this 
memento “of one whose memory I dear- 
ly cherish.” 

Another volume is “Al Aaraaf, Tam- 
erlane, and Minor Poems,” 1820-1829, a 
presentation copy, inscribed, “lor my 
cousin Elizabeth, E. A. Poe.” It has 
numerous manuscript alterations in 
Poe’s hand, as this copy was prepared 
for the printers when the earlier poems 
were reprinted in “The Raven.” 

Most noteworthy among the 175 
Bryant items are an oration delivered at 


Stockbridge, July 4, 1820, issued as a 
pamphlet. “The White Footed Deer 
and Other Poems,” 1844; “The Foun- 


tain and Other Poems,” 1842, a presen- 
tation copy, inscribed, “Charles Dickens, 


Esquire, from his friend and admirer, 
William Cullen Bryant,” with Dickens’ 
bookplate. 

There are about 150 volumes in the 
Emerson collection, including ‘“‘Repre- 
sentative Men,” 1850; a presentation 
copy from the author, inscribed, “Na- 
thaniel Hawthorne, from R. W. Emer- 
son, December, 1849.” Another 


pre- 





sentation copy is to Thoreau, 


oe 





























Galleries—The Important Sales 


A total of $49,550 was realized from 


| the sale of Chinese art objects owned 


by Edward G. Getz. Good prices were 


the rule at the auction which was held 
at the Anderson Galleries on the after- 
noons of April 4 and 5 The highest 
price, $3,200, was paid for a famille 
verte vase of the K’ang Hsi period of 
the Ch’ ing dynasty. Other important 
sales, their purchasers and prices paid, 
were: 
76—Grayish-white jade vase, Ch’ien esces | 
R. S. Wormser ...... , . $550 
77—Three-piece_ scholar’s moss-green ‘jade 
Bas: ¥ pbs Veena @ Ce... sacs oc ken $425 
Rock crystal figure; Mrs. J. E. Beau- 
ae kaa Wadthc eek aree sehen sao s carne $300 
82—Rock crystal figure (similar to preced 
I A ee $315 
85—Green jadite figure; C. E. Chapman. .$370 
127—Superb celadon bottle, K’'ang Hsi; 
oo” lO ere eer $350 
184—Blue and white Chi'i-lin vase, Yung 
ee a, $590 
193—Monochrome powder-blue vase, K’ang 
Biets Mites BM. Corvrmntham.....ccccccverves $525 
195—Decorated powder-blue vase, K’ ang Hsi; 
ee a re ee $950 
196—Decorated powder-blue vase, K’ang Hsi 
(from the Edward R. Bacon collection); 
eS Se Oe err eee $950 


198—Decorated powder blue: vase “(with famil 


le-verte panels), K’ang Hsi; Yamanaka & 
Pe Cees sche bees wk awd come «eae $1,025 
199—Decorated powder blue vase (with 
(famille-verte panels); K. Oshima (similar 
ee | PRCT Tr cere . $1,000 
200—-Imperial porcelain vase, ( h’ien-L ung; 
Yamanaka & Co. .......... Seana 
206—Famille-verte vase, K’ang Hsi; ‘Tom 
OE se ae .. - $1,800 
207 & 208—Famille-verte vase, K'ang Hsi; 
a As te sare toe . $3,200 
210—Fine famille verte vase, K’ang Hai: M. 
Henry Walters baa ba s:o4¢cehu aoe $600 
241—Apple-green crackle vase, ‘K’ang Hsi; 
order . Terre . . $1,400 
250 Sang-de Boeuf vase, Lang-Yao Ping; 
F. R. Welsh .. eu urea aes Vee $1,475 
277—Ornate Wan Li Pottery vase, Ming; 
Reman @ DOr ced vsasev cas .. -$750 


Total of £38,981 at a Sale 
of Art Objects at Christie’s 


LONDON—A total of £38,981 was 
realized at the sale of tapestries, dec- 
orative furniture and porcelains from 


Srunswick-Luneburg, 
formerly the Duke of Cumberland, and 
from other sources. The sale was at 
Christie’s. Five lots of tapestries from 
the Duke’s collection aggregated £13,650. 
An XVIIIth century English panel tap 
estry brought £3.150 and a set of four 
brussels panels, signed G. Peemans, rep- 
resenting the four continents, Europe 
Asia, Africa and America, was sold for 
£2,940. 

Other items sold were three brussels 
panels by Van den Kecke, £2,782; a 
brussels oblong panel by V. Leyniers, 
£4,207. 


the late Duke of 


New York Auction Sales 
AMERICAN ART GALLERIES 


(Madison Avenue, 56th to 57th Street) 
April 10, 11 and 12, afternoons—The Benguiat 
collection of sumptuous velvets, rich em 


broideries, cloth-of-gold brocades, and broca 


telles, Italian, Spanish, French and English 
of the XVI, XVII and XVIII centuries; 
thirty Gothic and Renaissance tapestries, in- 
cluding six in gold and silver, and a royai 


palace needlework 
April 22, 23, 24, 25 


suite 


and 26, afternoons—The 


Raoul Tolentino collection of Italian and 
French furniture, and many fine primitive 
paintings, bronzes, stucco works by Della 
Robbia, and wrought-iron works. On view 
from April 18, 

April 22, 23 and 24, evenings—Books and 
MSS., including the propertv of a prominent 
Pennsylvania collector. On view April 17. 

April 28 and 29, afternoons and evenings—A 
collection of XIXth century American writ- 
ers, the property of Mrs. Alice L. Wakeman. 
First editions, inscribed presentation and 
personal copies, MSS. and letters of Bryant, 
Emerson, Hawthorne, Poe, Whittier, Holmes, 
Lowell, Thoreau, Longfellow. On view April 
9 
24. 

ANDERSON GALLERIES 
(Park Avenue and 59th Street) 

April 11 and 12, afternoons—Fourth sale of 
early American furniture gathered by Jacob 
Margolis. On view now. = 

April 14, evening Print collection of the late 
Henry Cady Sturges. 


library of 
Worcester, 


Private 
Putnam, of 


April 14, 15, afternoons 
the late Samuel H. 
Mass. 

April 16, ‘7; 


afternoons—Chinese antiques 


gathered in Peking. 
CLARKE’S AUCTION ROOMS 
(42 East 58th Street) 
April 10, 11, 12, afternoons—Part ITI of the 


Spanish art collection of the 
the XVIII, Montollori 
768 Madison Ave. On view April 8. 

May 5, 10, afternoons—Antiques from Madrid 
assembled by Raimundo Ruiz. On view 
April 25. 

METROPOLITAN ART & 


XIV century to 
Brothers, proprietors, 


AUCTION 


GALLERIES 
; (45 West 57th Street) 

April 10, 11, 12, afternoons—Household furn- 
ishings from Murray Hill residence; furni- 
ture, paintings, prints, porcelans, screens and 
chests. 

PLAZA ART AUCTION ROOMS 
(5 East 59th Street) 
April 10, 11, 12, afternoons—Oriental rugs 


formerly the property of the Northwestern 


Trading Company, 





INVITES YOU TO AN 
EXHIBITION 


of 


PORTRAITS AND 
RELIGIOUS WORKS 


by 
YASUO KUNIYOSHI 


APRIL 14th to APRIL 27th 
11 A. M. to 6 P. M. 

















ARLINGTON GALLERIES 


274 Madison Ave., bet. 39th and 40th Sts., 
New York 


Water Colors by 
HERBERT TSCHUDY 
Black and White Drawings by 
FRANK MURA 




















National Academy of Design 
99th ANNUAL EXHIBITION 
NOW OPEN 
215 West 57th Street - New York 


Daily, 10 A. M. to 6 P. M. 
Sunday, 1.30 to 6 P. M. 


Admission 50c. including catalogue 











Mr LAW of 108, Earls Court 

. Road, London,W. 
S., specializes in authentic oil portraits 
of celebrities of all periods. Photographs 
and 
ment only. 


details sent. Viewed by appoint- 


State requirements. 














THE 


TQUARIAN 


A Monthly Magazine 


for Collectors and Dealers in Antiques, Works 
of Art and Rarities 


ESTHER SINGLETON, Editor 
$3.00 Per Year 30c Per Copy 
ANTIQUARIAN PUBLISHING CO. 

161 Eighth Avenue New York 








Woodstock School 
of Landscape Painting 
CECIL CHICHESTER, Instructor 


June Ist to October Ist, 1924 


For catalogue address 
Secretary, Woodstock School 
of Landscape Painting 
Woodstock, Ulster Co., N. Y. 














THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 


The Oldest Art School in America 





Summer School at Chester Springs, 


Chester County, Pa. 
Beginning April 21st. 





Open-air instruction. High, rolling land. 
Beautiful and historic scenery. Tennis 
courts, Swimming Pools, etc. Board (ine ‘lud- 
ing tuition), $15.00 per week and upwards. 
No student will be accepted for less than tw® 
weeks. Send for circular. Reference re -quired. 


Resident Manager, D. Roy Miller 








Box C, Chester Springs, Chester Co., Pa. 
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Saturday, April 12, 1924 


VIENNA 





The Albertina has acquired a rich col- 
fection of drawings and water colors by 
French artists of the XIXth century, 


from eight private collections in Paris. 
The beauty and number of the items 
make the collection unique. Among the 
objects are several water colors by Dela- 
croix and drawings by Corot and Millet. 
By Manet is a large flower arrange- 
ment in water colors, by Renoir, a land- 
scape of 1890, and several drawings. 
Guys and Jongkind are also represented. 
The money for these acquisitions came 
from the fund established through the 
selling of duplicates of the Albertina. 

The State Gallery has acquired a can- 
vas by Karl Hofer, of Berlin. 

At an auction at Schidloff’s several 
prominent pictures were not sold_be- 
cause the offers did not reach the valua- 
tion prices. Among these were Rey- 
nolds’ famous portrait of Mrs. Lloyd, 
valued at 100 million kronen, and _ pic- 
tures by Danhauser, Gauermann and 
Munkaczy. The highest figure in this 
auction, thirty-seven million kronen, was 
given for a landscape by R. v. Alt. A 
Gierymski went for fifteen and one-half 
million. A landscape by Teniers the 
Younger realized fourteen and a half, 
a Troyon, seven and a half million. 

The “Secession” Society exhibits the 
works of its members. Victor Hammer 
is well-known for his draughtsmanship 
as well as for his use of color. A por- 
trait of an actress is a work of great 
charm and taste. Crayon studies, slight- 
ly toned with sanguine, are exquisite. 
Harflinger’s landscapes are always at- 
tractive. though invariably the same. 
Portraits by Ozlberger are singularly 
translucent through their thin and pale 
painting. Power and pregnance of color 
is the best part of Schmidtbonn’s works, 
\ portrait executed with much verve is 
by W. Thoeny. Peer Gynt, Ibsen’s fan- 
tastic play has found a congenial inter- 
pretation in a series of etchings by 
Silberbauer. 

A collection of sculptural work of 
Gothic times, from private collections, 
has been exhibited in the Palais Ester- 
hazy in Vienna. The show harks back 
to works of the XIIth century and rep- 
resents in characteristic examples the 
development of this style until the 
XVth century. 

The Kuenstlerhaus in Vienna arrang- 
ed an exhibition in commemoration of 
Franz Rumpler, a painter who has not 
vet been appreciated at his real merit. 
He had been a pupil of the Academy of 
Fine Arts in Vienna, where he finally 
hecame professor himself. The display 
comprises works of the artist’s whole 


career and mediates an impression of 
great. pictorial refinement and_ well 
founded rkmanship. Portraits, genre 


painting and landscapes are shown. 


—F., T. 














ADVANCE NOTICE 





Entire Contents of 
Georgian 
_ Court 


The palatial Lakewood 
home of the late 


George J. Gould 


Including a notable Art 
Library in Special bindings 
Paintings by the masters of the 
Barbizon and other schools 
Pastels and drawings by 
J. F. MILLET 
Large collection of fine 
bronzes and prints 


to be sold on the premises at 


LAKEWOOD, N. J. 
by direction of Kingdon Gould, Esq. 
& Schuyler W. Rice, Esq., Executors. 


On free public view commencing 
Wednesday, April 23d 
from 10 A. M. to 4 P. M. daily 
Sale Commences 


Monday, April 28th 
SAMUEL MARX, Inc. 


Auctioneers 


24 West 58th Street, N. Y.C. 
i lephone: Plaza 1260 








sale conducted by 


BiNJAMIN MARX 




















LONDON 


| 
| 
| 
J 
The strike of the buses and trams| 
this week has rendered it exceedingly | 
difficult to do full justice to the many | 
announcements of press views which 
reach one during these opening weeks of | 
the spring season. Next week the ad-| 
ditional strike of the London railways 
will still further complicate the duties 
of the critic, who will have to spend the 
remaining days at his disposal before | 
that catastrophe materialises, in mak-| 
ing a frenzied tour of Bond Street and| 
St. James’. 

Sir William Orpen has painted him- | 
self for the tenth time (according to| 
his own calculation), and hasn’t done| 
himself any particular justice. He is| 
showing the water color in the exhibi- 
tion of the Royal Institute of Painters | 
in Water Colors and were it not for 
the original legend of “Orpsie, Boy, 
you’re not as young as you were, my 
lad,” inscribed thereon, it is doubtful 
whether it would have received instan- | 
taneous recognition. The oil medium! 
undoubtedly suits Orpen’s manner bet- | 
ter than water color, and one misses in 
the latter method the dash and surety | 
of the other. And curiously enough, 
this self-portrait lacks the penetration | 
that distinguishes his portraits of other | 
people. It is of a more superficial or- | 
der, and strangely wanting in sugges- 
tion. Orpen’s other self-portraits figure | 
in various collections, among them that 
of the Metropolitan Museum, under the | 
title of “Leading the Life in the West.” | 
Stockholm also possesses one in the| 
guise of a jockey. This artist has been| 


busy of late with a portrait of the 
Archbishop of York for the Royal! 
Academy. 

If you were to walk into the Fine 


Art Society, at 148 New Bond St., W, 
to see the exhibition of Joseph Farqu- | 
harson’s work, you would probably not 
recognize this at first in the pictures of 
mountains and fields, highland crofts 
and meadows, on which his brush has| 
been busy of late. We have so long 
been accustomed to themes of snow 
treated under different aspects of light 
and hour, that we have to adjust our 
point of view when judging this new 
form of artistic activity. Farquaharson | 
undoubtedly understands the true in- 
wardness of the scenery of loch and 
hillside and, not without a certain senti- 
ment, gives a poetiq rendering of Burns’ | 


native land, very much in Burns’ own 
spirit. In another room, G. Denholm 
Armour, one of Punch’s illustrators, 


carries on in a number of sporting and 
racing subjects, the traditions that have 
long been associated with illustrations 
of this character. 


Negresses have become exceedingly 
fashionable of late, both in literature 
and in art. The latest development in 


the latter connection is exemplified in 
paintings of the West Indies by Miss 
’. M. Jones and Miss V. H. Bradshaw, 
who are showing at the Chenil Gallery, 
a foreword to their catalogue having 
been contributed by Augustus John, who 
has always had the reputation of being 
exceedingly helpful to the young artist 
of promise with a name still to be es- 
tablished. He compares the two women 
to Gauguin and declares them to be 
not a bit behind him in their intensity 
of realization in regard to the exotic 
beauty of the tropical landscape and the 
beings that inhabit it, and it is of inter- 
est that the artists themselves in some 
degree explain their own success in de- 


scribing the extraordinary aptitude of 
the West Indian negress to act as an 
artist's model. The two girls went to 


Jamaica quite independently and with 
out any knowledge of each other's 
movements, a fact which would seem to 
point to the probability that, since Gau- 


guin set the fashion for this type of 
theme, the Indies and South Seas are 
likely to become the happy hunting 


ground for artists in the near future. 

It is quite probable that when Boudin 
carried out the drawings, now on view 
ot the Lefévre Galleries, he intended 
them merely as sketches to record some 
observed effect of motion or of light 
and by no means regarded the sketches 
as worthy of perpetuity. But the pres- 
ent generation sees differently, and a: 
I mentioned last week, has been busily 
acquiring every little example or “note” 
left undestroyed. These lightning jot- 
tings must have proved invaluable in 
their suggestiveness to the painter him- 
self, and will prove equally valuable to 
to the student of the development of 
French art during the latter half of the 
XIXth century. A _ well-deserved suc- 
cess has attended the exhibition. 

An excellent exhibition of Chippen- 
dale furniture has been arranged at the 
South Kensington School of art needle- 
work, to which Lord. Lascelles, among 
others, has contributed from his collec- 
tion. Chippendale, indeed, worked with 
Adam at Harewood House, so that the 
splendid card-table and walnut arm- 
chair, covered in tapestry, were doubt- 
less designed by him for their actual 
setting. —L. G. § 





JOLIET, ILL. 


Paintings from the Chicago Art In- 
stitute, shown at the recent exhibition | 
by artists of that city and vicinity, were 
displayed in the Public Library here. 
Among the artists represented were 
Frederic Grant, Anthony Angarola and_| 


Lucie Hartrath 


| choly, 


THE ART NEWS 


PARIS 


Although M. Louis Charlot has been 
contributing to the various Salons for 


|more than twenty years, and although 


his critics have done justice to his work 
and he has even gained a certain num- 
ber of disciples, the exhibition he has 
just been holding at the Petit Gallery 
has been in many ways a real revela- 
tion. The eighty canvases drawn from 
the toil of twenty years, of which it was 
composed, have at last enabled the pub- 
lic to realize that it is dealing with a 
great artist. M. Charlot, who is a native 
of Morvan, has always been faithful to 
his “petite patrie,” he has never sought 
inspiration elsewhere, and he has had 
his reward. The Morvan, a district of 
volcanic origin, is a rough mountainous 
country wooded in parts, that has not 
yet been discovered by the tourists. 
There is a deep resemblance between 
M. Charlot’s severe style and the rugged 
aspect of his country. The charm of 
both, far from being superficial, does 
not at first glance appear, and a little 
patient study is needed before it is dis- 
covered by the spectator. M. Charlot’s 
dominant quality is, perhaps, his respect 
for nature—a very rare quality indeed 
to-day, when so many artists deliberate- 
ly deform her. He is never tempted 
either to add to or to suppress nature, 
hut he chooses, and thereby creates a 
link with classic tradition, passing over 
Impressionism, which he ignores. He 
is generally considered to show a re- 
semblance to the brothers Le Nain and 
Cézanne, which is true in certain par- 
ticulars, and especially in his choice of 


| subjects and the absence of violent con- 


trasts and artificial effects. But to be 
just, one must add that sometimes his 
landscapes have in addition the grandeur 
of those of Claude, and his figures the 
honesty and meditative expression to 
be found in those of Ingres. Although 
his style is vigorous, it is never crude 
and although he is never “literary,” he 
is often very poetic. He 
that 
and 


are sober, sometimes even dull, 
often slightly tinged with mel>n- 
and this may be put down to the 


effect of the Morvan skies, which ap-| Seiden. 


In | 


parently share the same character. 
addition to his landscapes which 
should call classic, his snow effects are 
worthy of notice. have been most suc- 
cessfully handled, and may lay claim 
to a grandeur that is very impressive. 
3ut Louis Charlot is not only a land- 


scape painter, he is also an expert fig-| 


ure painter. His models are the inhabi- 
tants of the village where he lives— 
woodmen, makers of 
shepherds and  shepherdesses—whose 
portraits have been limned by him in 
compositions of a sober, serene and 
noble art, quite classic in its interpreta 
tion, which at times attains a veritable 
grandeur of expression. 

“Capri and Biskra” is the title of the 
exhibition which M. Emile Gaudissard 
has just been holding at the Marcel 
Bernheim Gallery, and these two names 
stand for a whole programme. Painter 
and sculptor in one, M. Gaudissard_ be- 
longs to that category of artists who 
have been enslaved by the magic of the 


Orient and remain faithful. He has 
felt the decorative character of the 
oasis, the richness of the Arab colors 


and costumes, and has transcribed them 
in a very characteristic fashion peculiar 
to himself, never falling into the ex 
cesses of color and orientalism to which 
sO many artists have yielded. His art 
is opulent though concentrated, and in 
the grey and rainy days of our winter’s 
close, his water colors and paintings 
take on for us the expression of an ap 
peal and a reproach. 

In the other rooms of the Marcel 
Bernheim Gallery are to be found the 
works of Picard le Doux, Ottmann, As- 
selin, Camoin, Manguin and Fraye, a 
group of young painters of unusual vi 
vacity, perhaps the best of these groups 


existine today whose members are, 
fear, very littke known in America, 
where some far-seeing dealer ought to 


take them up and exhibit them. 

Signor Mussolini has managed to find 
in an American artist, Mrs. Nancy Cox 
McCormack, a sculptor worthy of him. 
A replica in bronze of the remarkable 
hust she made of him in ten sittings at 
the Tittoni Palace is at the present mo- 
ment on view in Paris in the Jacques 
Seligman Galleries, and the public have 
favourably welcomed this opportunity. 
In addition, Mrs. Cox McCormack has 
exhibited several very good busts, and 
among the most finished specimens, 
those of Senator Giacomo Boni, and M. 
Lauro di Bosis. In the same rooms, 
Mr. Edgar Alwin Payne has been ex- 
hibiting sixteen large paintings inspired, 
for the most part, by the mountain 
peaks of the Sierra Nevada and the Al- 
pine giants of Europe. These land- 
scapes have a very uncommon breadth 
and a richness rarely met with, and are 
at one and the same time records and 
decorative works of the first order. M. 


|Germain Seligman, to whom we are in- 


debted for the revelation of these two 
fine talents, and who in this way has 
been faithful to his brother’s sympath- 
ies always manifested towards American 
art, intends to renew the experiment, 
and to offer from time to time hospi- 
tality in his luxurious salons to Amer 
ican artists. Ps. 2. S. 
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| MONTREAL 


The forty-first spring exhibition of 
|the Art Association of Montreal, which 
;opened March 27, will remain on view 
jin the galleries, Sherbrooke St., West, 
until April 20. The number of modern- 
| istic works is less than in other displays 
|of recent years. The Royal Canadian 
Academy of Arts take this occasion to 
|show the unusual decorative paintings 
| which were produced as the result of a 

‘ompetition. 

| The percentage of Toronto painters 
|is small. G. Horne Russell shows three 
works, including two marines, done at 
Monhegan, his other picture being a 
portrait of Hugh Raton, which has re- 
| ceived much praise. Other good por- 
|traits are “Ernest Pelissier, K.C.” by 
| Joseph St. Charles; three in crayon by 
| A. Dickson Patterson, and a picture by 
UR. S. Hewton. 

| Most of the paintings are landscapes. 
| Maurice Cullen exhibits but one work, 
| a fine winter scene, “Sunrise, Lac Trem- 
| blaut.” Other landscapes are by W. 
| Hope, F. S. Coburn, Homer Watson, 
|M. A. Suzor-Cote, Wilfred M. Barnes, 
| Archibald Browne, A. Wilkie Kilgour, 
| John Y. Johnstone, Ross Perrigard and 
| Berthe Des Clayes. By Alice Des Clayes 
|}are good pictures of horses in “Jacques 
Cartier Square; Friday,” and “The Last 
Other artists represented are 
| Charles W. Simpson, Charles De Balle, 
Mrs. M. A. Eastlake, James L. Graham, 
| Robert Pilot, Paul Caron and Regina 


Paintings of the ranch of the Prince 
of Wales in Alberta and scenes of the 
Canadian Rockies by Leonard M. Davis 
are shown at the gallery of W. Scott & 


= ob : ; 
Sons. These pictures will be included 
}in the British Empire Exhibition in 
London this year. Mr. Davis is a color- 
| ist before all else. <A local critic, S. 
| ’ » » @ , pe 
Morgan Powell, says in the Star: 

“If the E-P ranch holds a tithe of 
the beauties Mr. Davis shows in his 


sketches, it is small wonder the Prince 
| finds it a good place to enjoy recreation 
and rest. To those who have never 
seen the Canadian West, the colors may 
seem too vivid, too rich, too gorgeous, 
in some instances. But those who have 
traveled through the West will realize 
that Mr. Davis has been guilty of no 
exaggeration, but has set down the 
truth as he saw it. There is a feast of 
beauty in the paintings, which, inci- 
dentally, are all palette knife work, Mr. 
Davis using no brushes.” 


HONOLULU 

At the Cross Roads Studio under di- 
rection of Frank M. Moore there is an 
exhibition of 100 prints sent out from 
the Print Club of Philadelphia for the 
month of April. This is the first travel 
ing show of many to be held under 
auspices of that club. The prints are 
all by American artists: Ernest Roth, 
Clifford Addams, Herbert Pullinger, 
Daniel Garber, E. K. K. Wetherill, E. 
H. Suydam, Timothy Cole, Wharton 
Harris Esherick, George E. Burr, Mar- 
gery Ryerson, H. Devitt Welsh, F. 
Townsend Morgan, Arthur Heintzel- 
Hortense Fernberger; color etch- 


men, 

‘nes by Beatrice Levy, and etchings by 
Frank Benson, Ernest Haskell, Blond- 
heim, Verrees, Handforth and Telling. 


TORONTO 

Water colors by Langdon Kihn are 
on view at the art gallery of the Grange. 
Pictures of Indians predominate. 
special interest is a richly colored sketch 
of Bliss Carman as a cowboy. 

The Ontario Society's annual Spring 
exhibition, which has been on view at 
the gallery since the first week of March, 
will remain open until the middle of 
April. The attendance and interest have 
been more than usually good. 


—A,. S. W. 
MADRID 

The Prado Museum has rear- 
ranged and a rich collection of German 
lart, from the possession of the Spanish 
| Hapsburgs, has been set up in suitable 
arrangement. The feature piece 1s 
| Diirer’s “Adam and Eve” of 1508, a 
| self-portrait of the master of 1498, and 
'a portrait of his latest period. 


been 


PEORIA, ILL. 

FE. W. Thompson has lent the Art 
Institute a collection of American and 
European paintings. Among the artists 
represented are Thomas Moran, Blake- 
lock. Detti, Henner, Israels, Murphy, 
Bruce Crane, Bolton Brown and Carroll 
Beckwith. 
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LOS ANGELES 


The Otis Art Institute will hold an 
annual competition for scholarships in 
the future. They will be given to the 
three senior pupils of the high schools 
of the state who evidence the most cre- 
ative ability and general proficiency in 
the various fine and applied arts studied 
at the institute. 

Mrs. Edward MacDowell, of the Mac- 
Dowell Community of Peterboro, gave 
a benefit concert of her husband’s work 
at the MacDowell Club of Allied Arts. 
The funds will go toward establishing 
a retreat for creative artists in Los 
Angeles, for which Peterboro will be 
the model. Mrs. MacDowell has given 
a contribution substantial enough to 
make the retreat a possibility of the 
near future. A fellowship at Peterboro 
for the coming summer will be given 
to a local artist, either painter, writer 
or composer, 

Cannell and Chaffin are showing land- 
scapes by Maurice Braun, painted since 
his return from the East. Small bronzes 
by Bessie Potter Vonnoh and paintings 
of the sea and of ships by Gordon Grant 
are also on view. Although now a New 
Yorker and one of the founders of the 
Ship Model Society, Mr. Grant was born 


in San Francisco. 
At the Stendahl Galleries, Hotel 
Maryland, Raymond Neilson, of Long 


Island, is showing portraits and flower 
pictures which disclose a remarkable 
ability to depict textures. The quality 
of these canvases, both in color and 
tone, has afforded pleasure to all stu- 
dents of fine painting. Orrin White is 
holding a small exhibition of recent can- 
vases, the subjects being desert scenes 
and landscapes from the Ojai Valley. 
Designs and drawings by Leon Bakst 
are shown at the Biltmore Salon. They | 
include stage settings and costume de: | 
signs in color, with a black-and-white | 
portrait of Jean Cocteau. Chrysos paint- | 
ings by Mary Young-Hunter are also} 
exhibited. Charles M. Russell is the| 
third exhibitor, his collection of paint- 
ings and small bronzes having a small 
but faithful following. Mr. Russell, in 
spite of a bad fall from a horse, has 
completed three new canvases, “Wolf 
Men”, “Riders of the Open Range” and 
“When Horses Turn Back There's 
Danger Ahead.” As usual they repro- 
duce in exact detail the customs, cos- 
tumes and equipment of the early cow- 
men on the western frontier. The} 
bronzes of wild animals, suggesting 
their recurrent contacts with man, have 
more artistic value. 
Harold Swartz, sculptor was the 
guest of honor and luncheon speaker 
at the Wednesday meeting of the Ebell 
Club. He has recently received the 
commission for a heroic sized bust of 
Theodore Roosevelt, for the Roosevelt 
High School. Arthur A. Hazzard of 
Montecito is the exhibiting artist at the 
Ebell for April. 
Paul Lauritz, who is showing land- 
scapes at Barker Brothers’ Art Gallery, 
makes a special study of sunlight and 
presents an attractive exhibition. : 
Douglas Donaldson, craftsman, will 
make the examples of enamel which will 
be added as modern specimens of this 
process to the permanent collection of 
the Art Institute, Chicago. 
—Elizabeth Bingham. 


OAKLAND 


A beautiful tribute was paid to the 
memory of Anne Bremer, San Fran- 
cisco artist, when Mills College form- 
ally dedicated a Florentine marble 
fountain. This memorial is a gift of 
the late I. W. Hellman, Jr., a trustee of 
the institution and was designed by Ed- 
gar Walter. The fountain, which is in 
the form of a bird bath and sundial 
combined, is appropriately placed in the 
lovely court which connects two of the 
residence halls on the campus, Warren 
Olney Hall and Orchard House. Roi 
Partige, chairman of the art depart- 
ment, introduced the speakers: Spencer 
Macky, dean of the San Francisco Art 
Institute; Dr. Henry Reinhadt, presi- 
dent of Mills College; Miss Esther 
Waite, assistant to Roi Partidge, and 




















Edgar Walter, sculptor. 


4398 Olive Street 


: 
SAN FRANCISCO 

The annual exhibition of the works 
of the artists of the Bohemian Club has 
always been a most interesting affair 
and has for years been considered as 
more truly representative of the art 
production of the Bay region than any 
other show. The artists exhibiting 
have been those who have attained to 
prominence. 
conservative and the work shown has 
displayed but little of the radical wave 
evident elsewhere. This year’s show is 
also interesting, but for a different rea- 
son. The Bohemian Club artists have— 
after years of ultra-conservatism and at 
a time when the world movement is 
back to sane expression—admitted to 
the sacred walls several examples of 
Cubism. It may or may not be a corol- 
lary that not a few of the conservatives 
are conspicuously absent. And the club 
is divided into factions for and against. 

It’s a good show, though, with Mat- 
teo Sandona’s portraits carrying off the 
honors. Sandona shows his “Silver 
Screen” again, and a remarkably good 
“Olympia.” Gottardo Piazzoni strikes 


a note aside from his accustomed sty!e} 


in “Summer Sky,” an unusual composi- 
tion of rich color. Theodore Wores 
emphasizes as usual the blossoming or- 
chards, his “Early Springtime” with its 
misty green and pink making strong ap- 
peal. Perham Nahl shows a lyric in his 
“Gray and Gold.” Others showing are 


Homer Ansley, Arthur Beckwith, A. W. | 


Best, Ray Boynton, Ferdinard Burg- 
dorff, Ray F. Coyle, M. Earle Cum- 
mings, Maynard Dixon, Charles Staf- 
ford Duncan, Harry Stuart Fonda, 
Charles H. Grant, Percy Gray, Clark 
Hobart, Chris Jorgenson, Lucien La- 
baudt, L. P. Latimer, Spencer Macky, 
J. Mora, L. C. Mullgardt, Smith 


a 


| O’Brien, Frank M. Pebbles, Lee F. Ran- 


dolph, C. D. Robinson, Harry W. Sea- 
well, Will Sparks, John A. Stanton, 
James G. Swinnerton, Francis Tod- 
hunter, Frank Van Sloun and Marcy 


Woods. 


The Galerie des Beaux Arts shows a| 
small group of paintings by J. T. Har-| 


wood, of Salt Lake. The oils shown 
are mostly of the artist’s older work, 
excellent examples of the academic. 
There are included a few water colors, 
marines for the most part, which are 
splendidly handled in their sweep of 
color. Perhaps the finest of these is 
“Beach Waves,” the bold crags of Land’s 
End with the breaking waves and the 
flow of water across the wet sands 
—Harry Noyes Pratt. 





BERKELEY 


The California League of Fine Arts 
continues to hold exhibitions by well- 
known artists, the current show being 
that of the paintings and sketches by 
Frederick Stymetz Lamb. Lamb is a 
New York artist and nationally known, 
having been president of the Architec- 
tural League of America, first vice- 
president of the Architectural League of 
New York, first vice-president of the 
Metropolitan Parks Association, and a 
founder of the National Society of 
Mural Painters. During his stay ii 
California he is devoting his time to 
painting the beauties of the region east 
of San Francisco Bay. Among his po- 
etical conceptions are “Beginning of 
Twilight” sold to Dr. H. B. Fransworth, 
of Berkeley, and “The Strength of the 
Hills is His Also” owned by the Cora 
L. Williams Institute, Berkeley. Others 
of notable beauty in the show are “The 
Quiet of Early Spring,” ‘The Clouds,” 
and “The Silent Mystery of Moon- 
light.” In the course of his exhibit Mr. 
Lamb is giving three round-table talks. 

William W. Manatt, sculptor, has _re- 
cently opened a new studio in the For- 
sythe building, 2419 Haste St., Berkeley. 
Mr. Manatt has just been appointed in- 
structor of art for the summer session 
of the University of California. 

—Nita C. Pratt. 





AKRON, OHIO 
Paintings by H. Dudley Murphy and 
water colors by Nellie Littlehale Mur- 
phy are on view at the Akron Art In- 
stitute until April 30. Mr. Murphy is 
represented by fifty examples of his 
work, Mrs. Murphy by twenty-four. 


The atmosphere has been| 


MINNEAPOLIS 


The public has been slow to see a 
change which is coming over modern 
French it in 
the 

have 
French art) 
Such 
bition as that arranged by the Institute 
of Arts explains this and yet 
brings together only “new” artists, Her- 

David, Elie Lascaux, Leon Hartl 
Maurice Utrillo, not exactly new 


America. 
the 
seldom 


art as we see 


led 


(which 


Picasso has again way; 


classic tendencies 
again 
an exhi- 


been absent from 


stand out prominently. 
point 


mine 
and 
in the sense of being all youthful, but 
new to this part of the country, for 
instance. Their aims are not strikingly 
new. The balanced, the reposeful and 
the playful combine in them to make 
Art with a capital A become art—a liva- 
ble, enjoyable quality. Their work is 
intimate and delicate. It is quite French. 
And although it is distinctly modern in 
point of time, it has the character and 
solidity of something older and racial. 

Leon Hartl, though here represented 
by only one canvas, is the most thought- 
provoking of the four. He is a self- 
styled amateur—the kind who holds 
down a business job and paints on holi- 
days. The care with which he works 
out his delightful subjects and the sim- 
| plicity with which he handles textures 
|transform his canvases into something 


rarely beautiful. More time to his 
work! And more like him in the art 
game! 


A rare exhibit of Spanish and Oriental 
lembroidered shawls has been arranged 
‘at the Institute of Art for the month of 
April, along with a few Chinese paint- 
ings which illustrate the origin of the 
style of the embroidery. It is a little 
/known fact that much of the work on 
\silk from the XVIIth century on owes a 
great part of its excellence either to 
Chinese workmanship or Chinese design. 
Several of the shawls now on exhibition 
are obviously Oriental; they reveal tiny 
figures in gardens, pagodas, Chinese 


——— ey, 
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flowers and tree forms. Even the “story”, 
part can be traced to Chinese legends 
The colors are particularly brilliant. One| 
shawl, hung in the center of the long 
gallery, is made up of four large red| 
roses, about two feet in diameter on a| 
background of robin’s-egg blue. Another 
is yellow and black. A third, lavender} 
and blue and crimson—altogether a stim- | 
ulating exhibition, if only for the color) 
and design. Lenders to the exhibition are 
H. Hewitt, Mrs. Carl W. Jones, Mrs 
Alice Lang, Mrs. H. E. Atkinson, of 
Minneapolis; Mrs. Charles A. Weyer- 
hauser, of St. Paul; Mrs. Samuel Auchin- 
closs and Mrs. David Dows, of New 
York, and Mrs. Keith Merrill, of Madrid. 

In the lower gallery of the Institute 
Building the Minnesota State Art So- 
ciety is holding its fourteenth annual ex- 
hibition. This corresponds to the Inde- 
pendent Society exhibition in New York, 
all residents of the state being eligible, 
irrespective of their past or present for- 
tunes in art. About 100 exhibits have 
been placed on view, including paintings, 
drawings, prints, wood carving, metal 
work, pottery, embroidery and _ other 
craft work. The prizes, amounting to 
$450 all told, will be announced before 
the close of the exhibition. 


ROCHESTER 


The forty-first annual exhibition of 
the Rochester Art Club is the largest 
and most represenetative in the Club’s 
history. Among the oustanding works 
are the portrait of the Rev. Alphonse 
Notebaert by Franck von der Lancken, 
two winter scenes by Byron G. Culver, 
two portraits, including “The Fan,” sug- 
gestive of Robert Henri, by Harold 
Bishop; landscapes by John Inglis, a 
sheep picture by Seth Jones and two 
decorative heads by Norman de Kalb 
Edwards. 








BUFFALO 


Paul Albert Besnard will lecture in 
the sculpture court of the Albright Art 
Gallery on Sunday afternoon, April 13, 
on “The French Academy in Rome,” 
of which he was formerly the director. 
Mme. Besnard will speak on “The Con- 
tinunity of Art on the Globe Since the 
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BOSTON 


The Copley Society’s exhibition of 
paintings and sculpture by New England 
artists in the Boston Museum of Fine 
Arts, will continue until April 23. Some 
130 paintings and a dozen works of 
sculpture are shown, out of 541 sub- 
mitted. The exhibition is admirable in 
the ensemble, however disappointing 
some Of the individual works may be. 
Although too many mediocre portraits 
were admitted, they have been nicely 
distributed among the more meritorious 
canvases, and take their due place as 
spots in the tapestry color effect of the 
room, which is known as Gallery 10. 
“Merging of Spring into Summer,” by 
George Alfred Williams, seems to at- | 
tract the most attention in the show.| 
Two or three reddish waves, composed | 
of dozens of draped maidens, flow into 
the greens of the surrounding trees and 
grass of a glade. The individual figures 
emerge only on close examination, as 
the effect is of Monticellian red waves. 
Admirable in another way is “The 
Green Dolman,” a realistic figure paint- | 
ing by William M. Paxton. 








Mrs. Pax-| 
ton shows “Breakfast Abed,” which is| 
all aristocratic cream-and-pink _ satin. | 
For a contrast there are the strident 
elemental feeling and color in Ruth! 
yon Scholley’s “A Good Joke,” with its | 
three peasant girls laughing uproari-| 
ously. There is mural beauty and truth- 
ful action and strength in “The Old} 
Horse.” by Richard E. Miller. William | 
Meyerowitz seems to have conned his} 
Cézanne lessons well in his “Still Life,” | 


and to have added something of his 
own. Loveliness of color marks Tod 
Lindenmuth’s “A Garden Near the) 


Dunes,” and Charles D. Hubbard’s “The 
Ox Pasture.” Emma Fordyce MacRae | 
shows her idea of reducing Gloucester 
to terms of decoration, and Theresa 
Bernstein gazes upon it with darkened 
cubistic eves. 

Among the considerable number of 
regulation portraits in the show, a few 


stand out. Of first note, perhaps, are 
Irwin D. Hoffman’s portrait of Mac- 
Ivor Reddie, and Hermann Dudley 


Murphy’s portrait of his mother. Charles 
Hopkinson shows two of his character 
paintings, and there is a touch of the 
beauty of reality in Richard Andrew’s 
portrait of a girl seated. As an example 
of suave technique Ercole Cartotto’s 
“Flavia” attracts attention. The callow- 
ness of youth is neatly connoted by Mar 
garet Fitzhugh Browne in “The Art 
Students.” There is gay patterning in 
“The Wash, Naples,” by Ethel Blanch- 
ard Collver. I. Maynard Curtis dis- 
covers significance in the towering 
forms of New York in “Chimes of a 
Great City.” and F. Usher DeVoll 
lyrical atmosphere in his 
“Snowing. Columbus Circle, New York” 
Some striking works are “A Sea Mood” 
by Francis J. Flannagan, Philip L. 
Hale’s “Pink Dogwood.” “San Pedro, 
Pri wn,” by Charles A. Kaeselau 
Louis) Kronberg’s “Spnish Dancer,” 
Jean Nutting Oliver’s “Summer,” Otis 
Philbrick’s “Portrait of a Boy,” Arthur 
Spear’s nymphs. and W. Lester Stevens’ 
“The Mill Brook.” In the sculpture 
group Anna Coleman Ladd’s ‘‘Compas- 
sion,” and “The Infant Cain” by Abert 
Henry Atkins are notable. 

A life-size oil portrait of the Rev. 
Dr. A. Z. Conrad, pastor of the Park 
St. -Congregational Church, was un- 
veiled. The portrait is the work of Ed- 
mund S$. Tarbell. 

Sketches by Stanley W. Woodward, 
Ralph C. Scott and Lester G. Hornby 


el kes 


are being shown at the Boston City 
Club. 

More than fifty works in the show 
of small paintings at the Boston Art 
Club were sold for a total of $1,000, 


during the first week. 

So much interest was attracted by the 
exhibition of works by modern Dutch 
masters that it was continued for an- 
other week at the Vose Gallery. 

George Demetrios, sculptor, is hold- 


ing a fortnight’s exhibition in his Har- 
court Street studio. 

Water colors by Gladys Brannigan 
are at the Doll & Richards’ Gallery 


April 9 to 22. 


At the same gallery are 
paintings by 


Frank Vining Smith, April 


10-22 —Ernest C. Sherburne. 
HARTFORD 

Oscar Anderson’s twelfth annual ex- 

hibition at The Wiley Gallery is very 


well received and largely attended. The 
collection consists of thirty paintings 
depicting familiar scenes about the har- 


bor at Gloucester, and a number of in- 
teresting landscapes. “At the Wharf” 
IS all Outstanding canvas and the “Queen 
of 1 Fleet” is a fine rendering of the| 
He) Ford, the pride of the port. 
“Stormy Ground” is the stronger among 
the landscapes. 

Albertus S$. Jones has sold through 
th. pringfield Art Leagues exhibition 


one his recent landscapes, a wood- 


lar cene at Lyme. —Carl Ringius. 


tary show sent out by the Na- 
th \ssociation of Women Painters 
“1 = . 
la ilptors was on view at the At- 
al 


‘Voman’s Club. Among the art- 
is presented were Mrs. Q. Pulis La- 


om Hallie C. Fenton, Virgina Wooley, 
Whitehurst and Fern I. Cop- 
pe 


| 


WASHINGTON 


A collection of 100 pastels by Fred 
Wagner follows the Potthast paintings 
in the Atrium of the Corcoran Gallery 
of Art. They are small landscapes of 
variety and charm, many brilliant in 
color, scenes in Atlantic City and in and 
about Philadelphia. 

Howard Chandler Christy is _ still 
working in his improvised studio in the 
Corcoran Gallery on his portrait of 
Secretary Hughes. Mr. Christy is also 
painting the President’s secretary, C. 
Bascom Slemp. 

In the graphic section of the National 
Museum is an exhibition of sixty-nine 


prints, etchings, drypoint, aquatints and 


engravings of birds and animals by Will 
Simmons, to continue until April 25. 
A drypoint of two monkeys clinging 
together on a bough, looking up at a 
butterfly poised above them, was shown 
by the Brooklyn Society of Etchers. 
It is entitled “L’Insaisissable” and is a 
brilliant piece of work and very amus- 
ing. A print from this plate is in the 
Library of Congress collection on ex- 
hibition. 

The Phillips Memorial Gallery is hav- 
ing until April 26 a loan exhibition of 
recent decorative paintings by Augustus 
Vincent Tack. Mr. Tack’s paintings are 
primarily decorations, a flecked. laying 
on of the pigment that often produces 
a luminous effect. The “Madonna of 
the Everlasting Hills” in blue robe is 
enthroned upon a_ rock holding the 
Christ Child. This belongs to the Gal- 
lery, as does the “Mystical Crucifixion,” 
which suggests the early Italian painters. 

A new book “Arthur B. Davies, Es- 
says on the Man and His Art,” the 
third of a series of art monographs, de- 


voted to artists whose works are in- 
cluded in the Phillips Memorial Gal-| 
lery, has recently been issued by the 
Gallery. There are forty  half-tone| 


plates and a frontispiece in color. There | 


is also issued an edition-de-luxe. 
A collection of 150 Japanese paintings 


by Mr. and Mrs. Hiroshi Yoshida and| 
Arts | 


other artists was shown at the 
Club with a number of block prints, the 
work of modern illustrators. A formal 
reception for the artists was given un- 
der the patronage of the Japanese Am- 
bassador, for which 1,000 invitations 
were issued. The proceeds of sales are 
for the benefit of the artists who suf 
fered in the earthquake. 


Lilla Cabot Perry has an exhibition 


of oils at the Arts Club. Mrs. Perry 
and Miss Perry were the guests of 
honor at the club dinner, when Mrs. 


Perry read some of her poems. 
—Helen Wright. 

PROVIDENCE 
At the Rhode Island School of 
sign, paintings by Joseph Lindon Smith 





reproducing the bas-reliefs and statuary | 


of 
are 


of the ancient civilizations 
Guatemala, and Cambodia 
hibition. Mr. Smith has given many 
years to the study of the art of past 
centuries Among the paintings is “A 
King On His Throne” done at Ankor- 
Wat, Cambodia. This painting is the 
property of the Fogg Art Museum, Cam- 
bridge. There are several paintings in- 
cluded by Rebecca Smith, daughter of 
Mr. Smith, who appears to possess a 
good measure of her father’s talent. 

The Providence Water Color Club re- 
cently held a members’ night at the 
Providence Art Club when the artists 
sketched and painted from a model, 
after which there were Russian dances 
by Antoine Refrigier, followed by a 
supper. 

At the recent auction of the Walter 
H. Kimball collection of paintings 
many fine examples by Rhode Island 
artists were seen, including works by 
George W. Whitaker. Eugene L. Smyth, 
Henry R. Kenyon, Sidney R. Burleigh, 
H. Anthony Dyer, Elijah Baxter, Jr. 
W. Staples Brown, E. M. Bannister and 
F. C. Mathewson. 

At the Myers’ shop on Charles St. 


Egypt, 
on ex- 


there is an early and especially satis- | 


fying canvas by E. M. Bannister, “The 
Newsboy,” dated 1869; which was one 


of the much-talked-of pictures at the} 


Providence Art Club years ago, accord- 
ing to an old newspaper clipping pre- 
served by Mr. Myers. The piinting 1s 
remarkably broad and free in its _treat- 


ment, and suggests a feeling for Millet. | 


—W. Alden Brown. 
BASEL 


Joined to the large and comprehensive 
show of works by Hans Thoma an ex- 
hibition of drawings by Hans _ von 
Maree has lately been arranged. As a 


result of the fact that two of 





De- | 


THE ART NEWS 


ST. LOUIS | 


For ten days at the Newhouse Gal- 
leries a number of fine American paint-| 
ings may be seen. Two Innesses, one! 
a characteristic Medfield Meadow pic- 
ture, the other a small, soft gray study 
of a little later period; a magnificent 
Waugh, a still life by Emil Carlsen, a 
Murphy of beautiful quality and three 
Bruce Cranes are among the pictures. 
The three Cranes and the relation they 
bear to one another in period and style 
afford opportunity for pleasant compari- 
son and study. In addition to the Amer- 
ican paintings, a characteristic Schreyer 
is on view. The interest is centered in 
the Arabian horseman in high action. 
The figures of his followers are inci- 
dental, though by no means obscure. 
Also a Lhermitte justifies special at- 
tention. The picture, though small in 
size, is of excellent quality. A French 
peasant woman is seen before the door 
of her cottage spinning. 

An exceedingly fine and extensive 
collection of ancient Persian, Syrian, 
Arabian and Greek objects im glassware, 
pottery and bronze occupies the special 
exhibition galleries of the City Art 
Museum for the month of April. The 
exhibit is lent by the Kouchakji Fréres 
and includes world-famous treasures of 
Sassanian glass, Rhodian pottery and Er 
Rakka ware. 

Laura Gilpin’s fifty photographs are 
installed in Gallery 32 of the City Art 
Museum. “The Garden of the Gods” 
and other famous Colorado sights have 
afforded Miss Gilpin an inexhaustible 
supply of subject matter. 

Kathryn Cherry’s individual exhibi- 
tion has recently been scheduled for dis- 
play at Dallas, Tex., simultaneously with 
the show of the work of the National 
Association of Woman Painters ana 
Sculptors, of which Mrs. Cherry is a 
member. Mrs. Cherrys’ pictures will 
be sent to several other Southern cities 


| during the spring. 


A tea at the Artists’ Guild opened the 
new exhibition there Sunday, April 6. 
About 1,000 people visited the galleries 
to see the work in sculpture by Victor 
Holm, Caroline Risque, Robert Bring- 
hurst, Nancy Coonsman Hahn, Adele 
Schulenburg and Joseph Horchert, and 
the beautiful batik by Sheila Burlin- 
game. —Frances M. Batty. 


NASHVILLE 
The first steps toward the forming of 
a Nashville Museum were taken Mon- 
day afternoon at a meeting of the board 
of trustees of the Nashville Art Asso- 
ciation, held at the Hotel Hermitage. 
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CLEVELAND 


Emil Orlik, famous Bohemian etcher, 
gave several talks during his Cleveland 
visit which stimulated interest in print 
making among artist and print collect- 
ors, and brought out record attendance 
at the Museum Print club meeting and 
at the School of Art. 


Etchings by Julia Severance, small 
oils and water colors, decorative pic- 
tures, and landscapes by May Ames, 
Lyda Cox, Mrs. Caroline G. Williams, 
Mrs. Stella Rausch, Alice Reuscher 
Young, Grace Walsh, Betty Long, Bess 
Barnes and others, make up the greater 
part of the current annual exhibition of 
the Women’s Art Club of Cleveland. 
Ethel Stilson shows a larger decorative 
study of an Old World garden, Dorothy 
Bloomer, a portrait study, “Marianne;” 
Ada_ Beckwith, “Chinese Lanterns.” 
Grace Rhoades Dean, former president, 
sends fine block prints and landscapes 
in tempera. 

The Korner & Wood galleries, in their 
new store just opened on Playhouse 
Square, will accommodate several ex- 


| hibitions at once, the larger gallery being 


on the second floor. Small rooms for 
prints, craft work and small picture dis- 


| plays are on the first floor, and there 


| orations 


: A . A | 
Complete organization will be perfected | 


in the fall on the return of Mrs. James 
C. Bradford, who has been for a num- 
ber of years president of the Nashville 
Art Association, from a trip abroad. 
The Nashville Art Association at a 
recent meeting changed its name to the 
Nashville Museum. It will have two 
distinct departments of arts and of sci- 
ences. The charter of the association 
will be amended to meet the require- 
ments of the Nashville Museum. Th 
president of the board of trustees is 
Whitefoord R. Cole, the vice-president 


and other officers to be selected in the| 


fall. Mrs. Bradford presided over the 


meeting and among those in attendance | 


were Mrs. Robert W. Nichol, president 
of the Nashville Art Association; Miss 
Jennie Rowen, representing Superin- 
tendent H. C. Weber of the Nashville 


|public schools, and Prof. George May- 


field of Vanderbilt, representing natural 
history interests in the state in the Aus 
dubon and Ornithological societies of 
Tennessee. 


CINCINNATI 
Glen Tracy showed sketches and 
drawings at Closson’s for two weeks, 


ending April 12. Scenes of Gloucester, 


Provincetown and Rockport were among | 


those included. Besides these drawings 
he showed a number made here in Cin- 


cinnati, views of the river, the bridges, | 


the shanty boats and the woods about 
his own little house. He showed a few 
of his paintings to give color to the ex- 
hibition. 

William J. 
of Spanish and 
Museum. 
and “The Harbor, Palina,” were among 
the exhibits. 


TOPEKA, KANS. 


At the Mulvane Museum on April 3 


Potter showed paintings 
French scenes 





and 4 there was an exhibit of 100 etch-| mortgages, or other securities are: 
ings, now on tour through Kansas with | 
| Effie Seachrist of “The Little Gallery| securit 
The ex-| list o 
the most} hibit includes paintings by Gifford Beal, | they appear upon the books of the company, 


Woods” in Colorado. 


in the 


| weekly from October 15, 


at the) 
“Golden Cathedral, Segovia,” | 


lis a 


well-lighted display room in the 
basement for special exhibitions. Dec- 
of the new galleries are by 
Carl F. Gaertner and Allison A. Kraft, 
two of Cleveland’s younger artists. At 
the head of the grand stairway is dis- 
played the splendid Arizona canvas 
“Grand Canyon Pine,” by Ferdinand 
Burgdorff, who has returned to his 
studio at Pebble Beach, Cal., after 
spending the winter in his old home 
here. —Jessie C. Glasier. 


AURORA, ILL. 

Water color paintings by Herbert Tay- 
lor Lewis were shown for two weeks at 
the Chamber of Commerce Community 
Center under the direction of H 
Conklin. Among the works shown were 
“Monte’s Garden,” “Ojibway Girls” and 
“The Hudson Bay Blanket.” Twenty- 
nine pictures were on view, including 
eight oils. 
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Statement of 
Ete., required b 
| gust 24, 1912, o 


the Ownership, Management, 
the Act of Congress of Au- 
THE ART NEWS, published 
1923, to the last of 
| monthly during July, August and 
| September, at New York, N. Y., for April 1, 
| 1924 

State of New York, County of New York: 


June, 


Before me, a Notary Public in and for the 
State and County aforesaid, personally - 2 
peared S. W. Frankel, who having been duly 


sworn according to law, deposes and says that 
he is the Business Manager of THE ART 
NEWS and that the following is, to the best 
|of his knowledge and belief, a true statement 
of the ownership, management, etc., of the 
aforesaid publication for the dates shown in 


the above caption, required by the Act of 
August 24, 1912, embodied in Section 443, 
Postal Laws and Regulations, to wit: 


1. That the names and addresses of the pub- 
lisher, editor and business manager are: 

Publisher: AMERICAN ART NEWS CO., 
Inc., 49 West 45th Street, N. Y. C.; Editor, 
Peyton Boswell, 49 West 45th Street, N. Y. C.; 
Managing Editor, none; Business Manager, 
S. W. Frankel, 49 West 45th Street, N. Y. C. 
| 2, That the owners are: American Art News 
Co., Inc., 49 West 45th Street, N. Y. C.; 
| Peyton Boswell, 49 West 45th Street, N. Y. C., 
|S. W. Frankel, 49 West 45th Street, N. Y. C. 
3. That the known bondholders, mortgagees, 
j}and other security holders owning or holding 
1 per cent. or more of total amount of bonds, 
None, 

4. That the two paragraphs next above, giv- 
ing the names of the owners, stockholders, and 
holders, if any, contain not only the 
stockholders and security holders, as 


but also, in cases where the stockholders or 


prominent collections of the artist S| Ernest Lawson, Anton André, Renoir,| security ‘holders appear upon the books of the 


\drawings are in. private possession iN) George Luks, Glackens and Guy Péne/ company as trustee or in any other fiduciary 


Switzerland, the display contains an 


are sketches for sculptures never ex- 
ecuted. ——___- 

MEMPHIS 

At the Nineteenth Century Club a 
group of paintings by Southern artists 
lattracted many visitors. Among those 
| represented were 
| Virginia Wooley, 
H. Stevens, Dixie 
| Ralph McLellan, 
| phine Reichman, 
Alice Huger-Smith, 
| Hill Percy Holt and May Danaher. 


William Woodward, 





du Bois. 





“HOUSTON 


For the opening of the Houston Art 
Museum, April 12, the principal features 


g ; | will be the dedicatory address by Homer 
Camelia Whitehurst,| Saint-Gaudens and a large exhibition 
Ella M. Wood, Will) of works of art owned in the city. Ten 
Selden, Hanna Rion,} or 


Richard Cherry, Jose- group, as many Remingtons, paintings | 


twelve paintings from the Taos 


by Inness, Homer and Martin are among 


Mary Paive, Carrie| the pictures contributed for this occa- 
| sion. 


—S. S. 


ee. - Beginning May 6 the Museum | 
extraordinary amount o! Von Maree’s) will show paintings by American artists | 
best works in this line. Especially good) sent out by the Americ 


an Federation of | ments embracing affiant’s ful 
| Art 





| 


relation, the name of the person or corpora- 
tion for whom such trustee is acting, is given; 
also that the said two paragraphs contain state- 
knowledge and 
belief as to the circumstances and conditions 
under which stockholders and security holders 
who do not appear upon the books of the com- 
pany as trustees, hold stock and securities in a 
ongeahy other than that of a bona fide owner; 

3. That the known bondholders, mortgages, 
and this affiant has no reason to believe that 
any person, association, or corporation has 
any interest direct or indirect in the said 
stock, bonds, or other securities than as so 
stated by him. S. W. FRANKEL, 

Business Manager. 

Sworn to and subscribed before me this 22nd 

day of March, 1924, 


HAROLD O. RUDD, 
Notary Public. 
My commission expires March 30, 1925. 


(SEAL) Notary Public ctf. filed in N. Y. C. 








= 
Louis Ralston 
and Son 


Ancient and Modern 
PAINTINGS 


Fifth Avenue and Forty-Sixth Street 
Four East | 


NEW YORK 


























Charreton 
Exhibition 


45 WEST TH STREET 
NEW AA YORK 








; 
i 
1 
: 
4 
4 














12 


R. C. & N. M. VOSE 


HIGH CLASS 
PAINTINGS 


Early English 


BOSTON 











LEWIS » 
SIMMONS 


Old Masters 
and 
Art Objects 


612 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 











2 West 56th Street 
New York 


co 











Durand -Ruel 


NEW YORK 
12 East 57th Street 


PARIS 
16 Rue Laffitte 
























London 
Osaka Boston 


Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS or ART 


FROM 


| JAPAN anv CHINA 


Kyoto 















ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 





Arnold Seligmann, Key & Co. | 
Incorporated | 


7 West 36th St. New York 








EE et a8 TS 





PHILADELPHIA 


The small oil 
sketches by Philadelphia artists opened 
at the Sketch Club with a private view 
April 5, to continue until the 19th. 
“Outgoing Ice” by Alice Kent Stoddard 
won the Sketch Club medal. First men- 
tion went to the winter landscape “The 
Melting Creek” by Arthur Meltzer and 


annual exhibition of 


second mention to the picture of sea- 
coast houses, “Rainy Day” by Yarnall 
Abbott. Two sketches with decorative 
charm were a marine and a landscape 
by Robert Atwood. The small land- 
scapes by J. Frank Copeland, though 
finished in surface, were still sketches 


of rich tonal values, a strong contrast 
to the bright notes by Lillian B. Meeser 
nearby. Fern I. Coppedge showed pic- 
tures of winter in the Delaware Valley, 
whereas Fred Wagner’s winter snows 


were covering Rittenhouse Square. The 
jury of selection and award was com- 
posed of John McLure Hamilton, Carl 


Lawless and S. Walter Norris. 

Among the exhibitors are Julius T. 
Bloch, S. Gertrude Scheil, George Lear, 
Paulette van Roekens, Mildred B. 
Miller, Herbert Pullinger, Henry Pitz, 
Wherry, Mary Butler, Isabel Hickey, 
Susette S. Keast, Howard Ellis, Wilmer 
S. Richter, J. H. MacPherson, Eliza- 
beth Washington, H. C. Berman, For- 
ence Tricker, W. H. Wolf, E. Davis, 
Oliva Stoner, Helen D. Wolkaupter, 
Ethel H. Warwick, Arrah Lee Gaul, 
D. S. Trogdan, Katherine L. Farrell, 
Anna W. Speakman, Nicola D’Ascenzo, 
Robert Metcalf and Rhoda Meyers. 

The twenty-seventh annual exhibition 
of oil paintings and sculptures by the 
Plastic Club throughout April contains 
sixty-three paintings and one sculpture, 
a portrait in relief by Beatrice Fenton. 
An unusually good picture is a young 
woman before a map, called “Spring 
Fever” by Edith McMurtrie. The gold 
medal went to the technical accomplish- 
ment in “Iris and Azaleas,” a sunlit in- 
terior by Mary Townsend Mason, and 
honorable mentions were give the “Por- 
trait of a Young Woman” by Theresa 
F. Bernstein, and the naturally posed 
‘Boy” by Alice Kent Stoddard. The 
walls hod fine works by M. Elizabeth 
Price, Helen McCarthy, Mary Butler, 
Lucile Howard, Lillian B. Meeser, Annie 
L. Perot, S. Gertrude Schell, Fern I. 
Coppedge, Cora Brooks, Laura D. Ladd, 
Katherine Farrell, Juliet White Gross, 
Ada Williamson, Isabel Cartwright, Con- 
stance Cochrane, Susette Keast, Georg- 
iine Shillard-Smith, Ethel Warwick, 
Paulette van Roekens, Frances Lichten 
Pearle Aiman, Anna W. Speakman, Flor- 
ence Tricker, Hedwig Wiley, C. I. Camp- 
bell and Wuanita Smith. The jury of 
award consisted of Henry B. Snell, S. 
Walter Norris and Maurice Molarsky, 
and the exhibition committee of Fern I. 
Coppedge, Lillian B. Meeser, Wuanita 
Smith, Isabel Harbeson, Susette S. 
Keast and Isabel B. Cartwright. 


“Hightide,” a marine by George Gibbs, 
has been recently sold to a Baltimore 
collector. 


The Swan memorial fountain in Lo- 
gan Square, on the Parkway, is about 
to be completed. The three nude fe- 
male figures by A. Stirling Calder have 
arrived from New York. They will be 
placed in positions radiating from the 
central water jets which are now oper- 
ated by an electric pump. 

The T-Square Club announces that 
the annual Cope Memorial prize goes 
this year to Roy Larson of the Univers- 
ity of Pennsylvania. 

Alexander Bowers is exhibiting ma- 
rines of the coast of Maine at the Ros- 
enbach Galleries, April 7 to 28. 


Nicola D’Ascenzo has a one-man 
show in the gallery of the Fine Arts 


building at the University of Pennsyl- 
vania. 

A new art gallery has been opened 
this week by H. Devitt Welsh at 218 
South Sixteenth Street. The first ex- 
hibition features a painting of the new 
Delaware Bridge by Fred Wagner, who 
contributes landscapes with those of 
Richard Blossom Farley, Carl Lawless, 


H. Berman and Arthur Meltzer. A. 
Van Nesse Greene contributes several 
landscapes in oil and two pastels; there 


are two paintings by agit Bellows and 
an interior by George Gibbs. 

The Print Club is holding a special 
exhibition of the most representative 


work of American wood cutters and 
engravers collected from all over the 
country by Mrs. William B. Linn. 


—Edward Longstreth. 


CHARLESTON 

Clara Barrett-Strait, of Columbia, the 
portrait painter, has been made chair- 
man of the art division of the Federa- 
tion of Women’s Clubs. An exhibition 
will be held in Charleston in connection 
with the meeting of the federation. 
Each artist may send five canvases or 
pieces of sculpture, which will go before 

jury of ni ationally known artists. 
Prizes are offered for the best figure, 





| inc luding portrait in oil, and best land- 
| scape done from South Carolina scen- 
ery. and for still life, including flower 
| pieces. In sculpture a prize for the best 
lfigure will be given. The exhibition 


opens about April 15. 
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CHICAGO 


Jesnard lectured 
Institute, April 8 
Arts Club, 


Albert 
Hall, Art 
auspices of the 
stitute 
as his subject 
Rome.” The 


cooperating. 
“The French 
lecture 
been presented to the Art 
M. Knoedler & Co. 


at the Art Institute until April 
thirty-three members are 


a jury outside the 
G. Drew, 
ness Men’s 
the Municipal Art League, and 
Charles H. 


former president of 


Joseph Birren, 


elected a 
Academy 


ists, has been 
Connecticut 


the 
M. Besnard chose 
Academy at 
was in F 
Twenty block prints by A. Lepére have 
Institute by 


in Fullerton 


under the 
Art In- 


rench. 


The Chicago Camera Club annual ex- 
hibition of pictorial photography is open 


20. From 


seventy-eight 
prints chosen from several hundred by 
organization. 


the Busi- 


a painter ; 


Burkholder, secretary of the 
Art Institute, collector ‘and lecturer, and | 


_landscape painter and 
member of the Chicago Society of Art-| 


Fernand de Gueldre were the jury of| 
selection. The print director of the| 
Camera Club is Otto W. Bahl, and the| 
president is Frank T. Farrell. 


member of the | 
of Fine Arts. 
~Lena May McCauley. 





Elbert | 


Art Club, now president of | 


| 


DETROIT 


The Children’s Museum in the De- 
troit Institute of Arts is opening an 
exhibit of the miniature stage settings 
executed by some of the prominent 
theatre artists as well as by promising 
students. Some of the finest have come 
from the Carnegie Institute of Tech- 
nology of Pittsburgh, under the direc- 
tion of Alexander Wyckoff. Among the 
exhibits is a finally constructed Greek 
theatre with its semi-circular auditor- 
ium and permanent temple facade, 
which was used as the background for 
the actor. Miss Gillmore, director of 
the Children’s Museum, brought it over 


from Germany last fall 


The tenth exhibition of painting by 
Americans is being brought together 
from New York, Boston, Philadelphia 
and other cities. The opening view 


and reception will be held Wednesday, 
April 23, for members of the Detroit 


Museum of Arts Founders Society and 
their guests. The collection will be on 
view till the end of May. The collec- 


| tion, consisting of over 100 pictures, has 


been selected from recent important ex- 


hibits and from the artists’ studios. The 
Arts Commission and Clyde H. Bur- 
| roughs, curator and secretary, are ar- 


ranging the exhibit. 














| NEW YORK EXHIBITION CALENDAR 





Saturday, April 12, 1994 














Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 

















& Fils 


57 Rue St. Dominique ' 
(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. | 
INC. 
705 Fifth Avenue 
NEW YORK 




















April 16 to May 1. 
Park Ave. 


C, Freder, 
Anderson Galleries, 


Paintings and drawings by 
to April 19; portraits by 
April 19. 


Arlington Galleries, 274 Madison 
colors by Herbert Tschudy 
Frank Mura. 

Art Center, 65-67 East 56th 


exhibition of advertising art by 


Albert Sterner, 705 Fifth 
of American paintings. 
Babcock Galleries, 19 East 49th 
age by Karoly Fulop, to 
George ray Barnard’s 
Washington 


ay. 

Bossert Hotel, Montague 
lyn—Exhibition by “The Five,” 

Brooklyn Museum— 
cently 
colors by 


hibition of paintings by 
Gauguin and others. 


Ehrich Galleries, 707 Fifth Ave. 


55". Christopher St.—Paintings 
by Fred Heppner Buchholz, to 
Fearon Galleries; 25 West 45th 
hibition of the works of 
beginning April 14; 
Lillian Cotton. 
Ferargil Galleries, 607 Fifth Ave 
by Anna Coleman Ladd, 
Grand Central Galleries, 6th floor, 


recent 


ture. 
Grand Central Palace, 
Ave.—Exhibition of 


46th St. 


and cravings by Albert Besnard, 
Kingore Galleries, 668 Fifth Ave.- 
by Petrella, paintings on glass by 
brooke, and sculpture by 
Knoedler Galleries, 556 Fifth Ave 
by Albert Besnard and paintings 
H. Singer. 
Kraushaar Galleries, 
by George Luks, 


680 Fifth 
April 12-29, 


ters and art objects. 
Little Book Store, 51 
and drawings by by 


East 60th St 





Ave 
and drawings by 


Cloisters, 
Ave.—Open daily except 


El ¢ iTeECO, 


furniture of the Pilgrim century 
Colonial period, arranged by Mrs. 
May 1. 


Ave. 


John Levy Galleries, 559 Fifth Ave. 
and foreign paintings. 
Lewis & Simons, 612 Fifth Ave 


+ Donald Carlisle 


by Eva Stannard and paintings by Frederick 


and 59th St.- 
Howard 
Schattenstein, to 


Leigh, 


—Water 


St.—Third annual 
the Art Di-} 


rectors’ Club, to April. 30; photographs by 
the Pictorial Photographers of America and 
the work of Ira D. Martin, to May 6; exhibi- 
tion of contemporary commercial printing by 
the American Institute of Graphic Arts, 
Apri] 17 to May 3. 

Art Patrons of America (direction of Mrs. 


Ave.—Exhibition 


454 Fort 


Mon- 


and Hicks St., Brook- 
to April 19. 
-Exhibition of paintings re- 
acquired; American handicraft; 
Tissot of the life of Christ. 


water 


Delacroix, 


and ear 7 
Ehrich, to 


and drawings 
April 18, 

St.—Loan ex- 
Gustave Courbet, 
paintings by 


.—Sculpture 
beginning April 14. 
Grand Cen- | 
tral Terminal—American paintings and sculp- 


and Lexington 
Russian art, 


with re 


to April 19. 
—Monotypes 
Lady Cole- 


Auguste Guenot. 
.—Paintings 


by William 
Paintings 
American 


-Old mas- 


Civic Club, 14 West 12th St.—Photographs by | 
Rabinovitch, to April 16. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings by Victor Charreton. 

Durand-Ruel Galleries, 12 East 57th St.—Ex- 


Paintings and | 


Ackermann Galleries, 10 East 46th St.—Etch- 
ings by S. Tushingham, Roland Clark and 
Norman Wilkinson, through April. 

Ainslie Galleries, 677 Fifth Ave.—Water colors | 


| 


| Macbeth Galleries, 15 East 57th St.—Paintings 
of the Canadian Rockies by Belmore Browne 
and paintings of the Orient by Hovsep Push 


man, to April 28. 

Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; embroideries from 
the Greek Islands; daily life of the Greeks 


and Romans; historical exhibition of etch- 
ings memorial exhibition of the works of 
a, Alden Weir, to April 20. 

Milch Galleries, 108 West 57th St.—Figure 
paintings by Louis Ritman, to April 19. 
Montross Galleries, 550 Fifth Ave.—Paintings 
and drawings by Bryson Burroughs, to 

April 26. 

| National Academy of Design, 215 West 57th 
St.—99th annual exhibition, to April 20. 

National Arts Club, 119 East 19th St.—The 
annual auction of the National Association 
of Women Painters and Sculptors. Exhi 
bition, to April 16; auction, April 14 and 
April 16. 





St.— Decorative | 
April 21. 








| 


cent additions by Goncharova, Larionor and | 
others, to April 20. 

Kennedy Galleries, 693 Fifth Ave.—Old sport- 
ing prints; etchings by Peter Marcus, 
through April. 

Keppel Galleries, 4 East 39th St.—Etchings | 





Paintings | 


Greason. 


— 


. B. Neumann’s Print Room, 19 East 57th St. 
Etchings by John Marin, beginning April 
15 


Library, Fifth Ave. and 42nd St. 
Etchings and lithographs by _ Steilen, to 
April 30; landscape prints; drypoints by 
Raffaelli, to April 30. 

N. Y. Public Library, East 58th St.— 
Etchings and Frank Rennie, 
to April 30. 

N. Y. Public Library, 96th St. and Lexington 
Ave.—Drawings and water colors by Wanda 
Gag and William Gropper, to May 1. 

The Ovington Group, 246 Fulton St., 
lyn—Exhibition of water colors 
ings, to April 15. 

The Pen and Brush, 16 East 
hibition by members, to May 2. 

Ralston Galleries, 4 East 46th St.—Paintings 
and etchings by Caroline Armington, begin- 
ning April 14. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
Robert Newman. 

Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Paintings by Boris Anisfeld, 
to April 19, crayon portrait drawings by R. 
Hinton Perry, to April 19. 

Salmagundi ‘lub, 47 Fifth Ave.- 
water color exhibitions, April 12-26. 

School of Design and Liberal Arts, 212 West 
59th St.—Religious paintings by Oronzo 
Gasparo; water colors from Giotto’s frescoes 
t Assisi by Irene Weir. 

Schwartz Galleries, 517 Madison Ave.—Modern 


N. Y. Public 


121 
drypoints by 


Brook- 
and draw- 


10th St.—Ex- 


-Annual 


paintings and etchings. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Sculptures by Epstein, to April 16. 

Jacques Seligmann & Co., 705 Fifth Ave.— 


Exhibition of Gothic and XVIII century art. 
Society of Arts and Crafts, 7 West 56th St.— 


Weavers’ me exhibition, to April 23. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
American paintings. 

Arthur Tooth & Sons, 709 Fifth Ave.—Spe- 
cialists in NVIII century English, French 
and Barbizon paintings. 

Weyhe Gallery, 794 Lexington Ave.—Draw- 
ings by Rockwell Kent, to April 26. 


Whitney Studio Club, 
bition selected and 
yoshi, oats 15-27. 

Wildenstein Galleries, 
ings by Rockwell Kent, 

Howard Young Galleries, 
The 11th annual 
the National 
to April 
by H. 


10 West 8th St.—Exhi- 
arranged by Yasuo Kuni- 
647 Fifth Ave.—Paint- 
beginning April 15. 
634 Fifth Ave.— 
exhibition of portraits by 
Association of Portrait Painters, 
15; paintings of the life of Christ 
Siddons Mowbray, beginning April 15. 

























(= Photographers to the National Academy of Devien 5) 
Peter A.Juley & Son 


Photographers Me Fine Arts 
219 East 39% ae City 














Verheyden Oil Colors 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 
Used and endorsed by all 
Prominent Artists 


Beware of Imitations 




















ARTHUR TOOTH & SONS 
TABLISHED 1842 TD. 
KS 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 



















Established 1875 Phone Bryant 6739 


Calo Art Galleries 
AMERICAN PAINTINGS FOREIGN 


128 West 49th Street 
D. CALO & SONS NEW YORK 











EXHIBITION OF 
Rare Americana 
Naval and 
Historical Views 


Bonaventure 


Galleries 
536 Madison Avenue, New York 














C.T. LOO & CO. 


34 Rue Taitbout .. 


Paris 


559 Fifth Ave. . . New York 


Chinese 





Antiques 
& 


BRANCHES 
SHANGHAI ° 





PEKIN 














—_—le 


Taz Woovnow Pass, ‘New Yout 


Jacques Seligmann | 
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